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ADELLE SANS DEVANAGARI ABOUT

The original Adelle Sans, José Scaglione and Veronika
Burian’s award-winning sans serif, provides a more
clean and spirited take on the traditional grotesque
sans. In 2013 Veronika and José began a Devanagari
project during a concentrated course at the University
of Reading (UK). Erin McLaughlin and Vaibhav Singh
continued consultancy and design a few years later,
and the Adelle Sans Devanagari family came into its
own when Pooja Saxena joined TypeTogether in 2017.
In all, this family is the culmination of five years of
sweating the details.

Adelle Sans Devanagari translates the Latin’s forms
into the voice of over 400 million people, or over 1/3
of all India. As is typical with TypeTogether typefaces,
the most demanding editorial design problems were
taken into consideration when creating Adelle Sans
Devanagari. The combination of lively character
and unobtrusive appearance inherent to grotesque
sans serifs make it an utterly versatile tool for every
imaginable situation. Whether for branding, signage,
editorial, or advertising, the keyword behind Adelle
Sans Devanagari's use is flexibility.

Adelle Sans Devanagari is TypeTogether's first
Indic and Devanagari offering. It is available in seven
weights that capitalise on legibility and provide the
designer a wide range of text emphasis within their
layout. By creating weights from Thin to Heavy, the
Devanagariis a perfect counterpart to the Latin in
tone, vertical proportions, and functionality. This
ensures harmony between both type families in the
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same block of text and a pleasing change of texture
when used at similar point sizes.

Rooted in the belief that broad language support is
crucial to modern type design, Adelle Sans Devanagari
is yet another push in TypeTogether’s ongoing multilin-
gual efforts. Adding language support is not a simple
act of matching geometry stroke for stroke; each script
must harmonise with the others while still maintain-
ing its own identity. Devanagari script has more round
shapes than Latin, with connected, arched, and
flowing strokes. It also has deeper vertical metrics
and a headline that makes drawing heavy weights a
challenge. Adelle Sans Devanagari is therefore rounder
and significantly more complex than its Latin counter-
part. The Adelle family’s naturally clean and spirited
shapes lend themselves to a graceful Devanagari
translation of the Latin’s colour and feel, matching the
overall functionality, purpose, and cultural awareness.

Across the entire multilingual family — Latin, Ara-
bic, Armenian, Cyrillic, Greek, now Devanagari, and
with more on the way — each has been engineered to
optically match the proportions of its counterparts.
(Note: In addition to Devanagari, this font includes
our full Latin character set, which supports hundreds
of languages. Please refer to the digital specimen for
more information.) Adelle Sans Devanagari's exhaus-
tive character set and OpenType support delivers
consistent, flexible, and personable results in digital
and printed multilingual documents and multicultural
branding.

Thin

Light
Regular
Semibold
Bold
Extrabold
Heavy
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ADELLE SANS DEVANAGARI SPECIMEN
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Xenomorphe
Paranormal
arzemnieks
Avistamiento
Jules & Isaac
Robotics
Alien
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UFO alarm!

Science-fiction fan doesn't want to believe
N\ 0\

2l e Y 37cH
vferds & Ygwa A 3a1 yef

GROTESK
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Mr. Xin Bombay (1964)

$erg vTe &g Y 'Tgelia o i i@l fag= e aifgy & ugett AT 8

&/@=3HcISH




T Area 51 & Ufera=a ) @l 4
a1 Afog &1 Hdt A2 22 H
<UH! A IR argRT 3R
National Aeronautics and Space
Administration & 31%HHI A TA
| TraY o1 Ee faan 21
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HEAVY 55PT

Rhythm & Reaction
Rhythm & Reaction

Rhythm & Reaction

‘Rhythm & Reaction’ gets under
the skin of a British love affair
with American jazz. Jazz first
came to Britain as avisual and
cultural style —-rather thanas

a musical form, writes John

L. Walters.
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qdg & @l5 dol Y& IgHT & oRad
31ETTRT & HUR AT| g IHT I «oo HicA
qdg & @l dof Y& IgHl & died
37T b FHWR IT| dg T<HT T Qoo HIA
gdg & G5 dol Y& IgHT & digd
37879 & FWR UTI I I<HT T 4oo Hid

& @I dol Y& IgHT & digd
?&T?QT%WQHI dg I<HT I woo Hidl

& @IS Tt U TwgHT & dved
%%mmlaga-—;{mﬁmoﬁa

& TS 9t NG THT & avgd
?ﬁ?ﬂ%mmlaga-—;{mﬁqootﬂa

qTE & g1 a9 v v & Aved
LI F FUR AT 9 TTHT A woo WA
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ADELLE SANS DEVANAGARI SUBHEAD SIZE

gdg o @ls dol Y& TGl o 23d &Y &b IR AT| I8
TegHT T 4oo HITA R AT TR LR I G W g Xl g2
Had « Hid Ul &l @t ATl TR I, T8 37T o1 el

gdg & @ls dol Ve I=gHT o 3d 31EfIRT & FWR UT| dg
I HT I qoo HieT gR AT TR QY I & W Ig gl ¥
hael & HieT Udid & & 2T | bR ff, T8 3RTT9a &7 8T o

REGULAR 18/26PT

JdE & @l dol Y& IgHT o 23d 38R & FIWR UT| I8
T HT | Goo HIeT R UT WR TMRT I @ TR I8 3l ¥eh
haoT & HioT Udtd &l Ta! aY | fohr oft, I5 3RTwg o1 g1 T

SEMIBOLD 18/26PT

YIE o GT5 ool Y& T HT o 23d &R o FHWR UT| I8
TgHT | woo HieT g T TR T | ¢ R IE gl T
had o HieT Udld 81 gl 4t | fos oY, ag sraara o 3@t

BOLD 18/26PT

g & QT3 ol Y& TwgHT & 23d 31&Ii & FW AT 98
TgHT A oo HieT g AT W M | & W I g veh
dael o Hiet wedtd &) w81 4t e off, 7 sreweva ot 3@

EXTRABOLD 18/26PT

HAg & 15 a1 Hale TwgHT & 23d 3181 & HUR AT
9g T W qoo Wit ¥ AT ¥ M A WA W 7g g
"edh hdd 4 Hid Udlid g &l 411 fo o), 78 sraverE
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ADELLE SANS DEVANAGARI SUBHEAD SIZE

HEAVY 18/26PT

HAE & TS Io1 W TvsT & 239 AW & FHY AT
9% g1 A woo Hi g AT W 79 A 3w W ag g
Ueh had « e udld 8 Wt a1 fie oft, ag sara
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ADELLE SANS DEVANAGARI BODY COPY SIZE

THIN 10/16PT

Jag & 3Ts dol Y& TgHT & dRed 31&TRT & HUR 4Tl
Ig TgHT T qoo HieT R AT W e & R )R Ig
Hooh dhael & HieT Udld &1 &t | fo off, g smg
& 38T o7 b I8 vae ot off TwgHT & g T |
39T TIfd, O A o B oA off, IR gl anfaie &
I 9 TTex 1 TgHT I 3T A W 3D 7T SRR
P! &l BT dfdh & T=HT & 3MHYUT &l UBTS T |
Tg Ot genT oft ot HROT 3% Tl UdT &Tl 3R 9
ol 32 59 "o &1 S A & forw vt T gt

LIGHT 10/16PT

g o @I dol V& TvgHT o (Rad 31&TRT o FW
oT| I8 TrgHT I oo HieT g AT TR MY & S R
Ig U "ed el & Hiel Udid gl et off | fu off, 7
3G T 38T 4T Toh a8 yarw ot oft agm ol
OTETT | 3ehT TIfd, 3 o o & & off, R gufa
b & T & dTex Y | IgHT I 3T o W 3h!
7Tt SRR HIHT IET BT AT & T HT & 3MTHYUT
USTS U | Ig Ot TeAT oY i geh HRUT 3= A8l udT
7| 3R 9 ¥t 3% 39 "eAT &I Sifg A & folv yai
Ty ATET Aot urar a1 39 a1t Y 31t & I

REGULAR 10/16PT

g & @18 dof Y& IgHT & dad & & FW
o7 | 98 TgHT T qoo HieT R AT TR MY I @ R

I A Teh hdol « Hiel Udid &1 &t ot | foR off, 7
3NTRIG o7 3T AT o6 g vaw it ff agmr amt @
T | 3chY 71, 3 af et & oA off, W Irgufa
Fifdchd & I T TTeR A | IgaT T 3T g8 WR A
T SRR BT 6T BN dTfes 3 TwgHT o 3MTHYUT i
USTS T | I8 VT g oY fSigeht Ror 3= =&l gar
o1 3R 37 off 32 39 "1 Y ST A & foiv waf

SEMIBOLD 10/16PT

qAE & T3 T VAT T5HT & aved &M F FW
AT | I8 TEHT | oo Hiel X AT TR AMA | @ W
Ig X ek haet « Tiel Ueitd &Y &t ot | fo oft,

g 3G o1 38T 4T foh a8 vy &aft oft a=gmm
@1 T UTE | 3T Tfd, o df g § v o, R
ayufa arfde & aam @ areR 4t Iwgm @ 39 g
IR DY T SRR H1ht T8t 81N a1fes @ TgmT &
JATHYUT B USTS b | T VA w1 ot foigest HRor
3= 718l uar 411 3R 9 o} 32 39 " i sy

THIN 12/18PT

HIE o QT Jof V& T=gHT b Red A& &
3R AT| I8 TgHT I oo HIeT gR AT TR 2
I @ W g QU gTh dhaal o Hiet Ydld &l
el ot fohr oft, T8 g of T 38T a1 b I8
garr vt ot TgHT S U 39T T,
3 A1 qoAT | A o, R Iryufc e &
I I aTeR At IgHT I 39 QA W I

7fd SR HThT & gt drfes § T=aT &

LIGHT 12/18PT

g & @I Jof Y& IgHT & oRgd &8l
& I AT| dg IgHT I Goo HIeT R UT R
QRN I R R g QU 6edh dhdel & Hiel
Ui 8 &t ot | foR oft, I8 3/qeTd o T T&T
o7 foh I8 vare Bt il IgHT T T OTaT |
3T T, I A o & Y Y, TR A§Y-
fa arfdehT & = 3 aTeR oIt | TeHT 9 39
& TR 3T TIfA SRR e et et arfes @

REGULAR 12/18PT

[ b TS dof Y& T=gHT o dRgd A&
& SR AT| I TgHT I oo HId R AT R
MY T WA R I QI Icah hddl & HidA
Tdtd &1 et &t | TR ft, I8 3RTmera o7 <@t
o7 foh I8 v&w it oft It &f T U
DT T, I o g & & oft, R yafd
Fifelh & I I aTeR At | IgHT o 39
& R 3 I SR by T et anfs @

SEMIBOLD 12/18PT

GAIE o Q18 ol U4 TgHT & dRgd &7
& HUR AT| Ig TgHT H 4oo Hieo R AT W
MY B R WR g X ek Faat e
weild 8 &t ot | fo oft, T 3ra o |
o1 o a8 vew Fft off T &t g U
3! 7Ifd, A A Forrr & | off, wR wyufd
difcleh & T A e Y | T A 3
A W 3D T SR BT & NNt dlfch
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ADELLE SANS DEVANAGARI BODY COPY SIZE

BOLD 10/16PT

GaE & ¢T3 Tl & T & oNgd & & FW
AT 98 TgHT & Goo Hiel g AT W MA F T@A W
Ig 8 ued hae « Hidt welld € w1 e o,
g A o7 8T AT o 9 vk ot oft wvgen
&I @ U@ | 3! Tfd, 3 o g & B oY, W
Tyufd aifdd & aam A aeR Ft T | 3
A R 3H TIfd ST HIhY T SR Arfdh Q T
& YU & UBTS T | T UL "eAT It fSiwadr
PR 3 &) a1 471 3R 9 ot IR sHHen Hr

EXTRABOLD 10/16PT

HAE & G5 a9 VeI Il & aved e &
FUR AT| TE 501 A oo Hiel AT W A |
ST TR 9E Tl Hedh Fad o Hid udld & W@t ot
i o}, ag amara o @1 a1 & ag waw it
oft TrsET Y P uTeI | 3R 1, 3 & gern

A 3w oft, 3 Trgufa afdde & aa A arge
g1 A W T W IR N 5w Fhr T R
afds Q T & STHYVT Y UBTS WEH | ag Bt
et A fSiaent 10T 3 T8 yar a1 3R 39 oft

BOLD 12/18PT

A & ¢T% Tt A I~ & avgd
31T & HUR ATI Tg T A qoo WA R
T OR 2N & T W IE I Hed had

o Hier yieller &Y T& ot 1 o= oft, 7g sRmwra
o g1 o1 f& 98 vaw woft off agm
T UT@ | 3eh! Tfd, ] dY ger A A
oY, W ryufa arfdd & aam A g ot
T T A 3 A W 37! T SR FHIhY

AT & IS T HA T & AvEd
L F FHUR ATI 98 T+gHT § oo WA
¥ YT W 219 & 3@ W 98 g uek
$ad « Wi ydld 8 @ ot fiw oft, 3
[RIG o ¥ AT f&s o vl o
oft T &) @ area | 3 0ifd, 4R
at geren & w0 o, uv agafa afada &
WA ATRA I T A GH R
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ADELLE SANS DEVANAGARI & LATIN BODY COPY SIZE

LIGHT 10/16PT

LIGHT 10/16PT

At half-past two in the morning, the projectile

was over the thirteenth lunar parallel and at the
effective distance of 500 miles, reduced by the
glasses to five. It still seemed impossible, however,
that it could ever touch any part of the disc.

Its motive speed, comparatively so moderate,

was inexplicable to President Barbicane. At

that distance from the moon it must have been
considerable, to enable it to bear up against her

REGULAR 10/16PT

g o Ts ool V&R IrGHT o Red aTel & HW
AT | I8 TgHT ¥ oo HieT qR T R MY & e R
Ig T Tedh el & Wit etd &t @1 2| fh oft, 78
3NMIT T 8T AT foh I vaw ot ot agm
QT | 3ehT TIfd, 3 o o1 & & off, wR gafa
qifdlchT & I I dTeR At T I 3T QU W 3N
7T SRR HTHT I&T EITT AT 3 TgHT o 3TN T
UsTS U | Jg Ot TeAT ot fSeht RUT 3% &l gdT
o7 | 3R S off 3% 3T T i St S & fotw gt

REGULAR 10/16PT

At half-past two in the morning, the projectile

was over the thirteenth lunar parallel and at the
effective distance of 500 miles, reduced by the
glasses to five. It still seemed impossible, however,
that it could ever touch any part of the disc.

Its motive speed, comparatively so moderate,

was inexplicable to President Barbicane. At

that distance from the moon it must have been
considerable, to enable it to bear up against her

SEMIBOLD 10/16PT

JAE & Q15 Fof U TrgHT & dRed eI & FW
AT| I8 TgHT F oo HieT g T TR MY F 22 W
Ig A Teh hddl & HieT Udlid & &t ot | o off, 7
3NTRIG o7 Y81 AT o6 a8 vdw ft ft s vl @
T | 39T 71, A @ Jor1 & H oY, R rgafa
ATfdeh & I 9 aTeR A | IgAT A 37 A WR 39!
T SRR HIhT 8T BT dTfds 3 T=gHT & 3MHYUT Bl
USTS b | Ig VT geT ot {59t HRuT 3= 78t udr
7| 3R S Y 32 2T "eAT d Sifd HA & folv waf

SEMIBOLD 10/16PT

At half-past two in the morning, the projectile

was over the thirteenth lunar parallel and at the
effective distance of 500 miles, reduced by the
glasses to five. It still seemed impossible, however,
that it could ever touch any part of the disc.

Its motive speed, comparatively so moderate,

was inexplicable to President Barbicane. At

that distance from the moon it must have been
considerable, to enable it to bear up against her

BOLD 10/16PT

g & QTS a9l & TgHT & aREd & & HUR
AT I8 TvgHT | Qoo HieT g AT WR 2N I W W
Ig X Uk Had « Wt Tdid & &t o1 fhe oft,
g 3TWIT o1 38T AT foh g8 vatw Saft oft agmn

& P U@ | 37hY Tfd, 3 o goieim & H oft, W
gufa afde & saH & aTex | Twm @ 39 g
TR 37! TIfd SR BT TGT g1t drfes Q@ agur &
JTHYT ! USTS T | T VY w1 ot fSigest HRor
32 718) uar a1 3R 9 Y 3 9 " i Sty

BOLD 10/16PT

At half-past two in the morning, the projectile

was over the thirteenth lunar parallel and at the
effective distance of 500 miles, reduced by the
glasses to five. It still seemed impossible, however,
that it could ever touch any part of the disc.

Its motive speed, comparatively so moderate,

was inexplicable to President Barbicane. At

that distance from the moon it must have been
considerable, to enable it to bear up against her

HAE & GIE It U TrgHT & aved 312 & HW
AT | I8 TvgHT | woo HieT g 4T W M & T@ W
Tg 8 Ted Faer « Hiet yella € T o1 foe o,
T 3RAINT o7 3T AT foh g uaw it oft =g
&I T UTET | 3! Tfd, 3 A g & Y, W
agufa aifdeh & aam | AR & T A 39
8 0% 37ehY TIfel SR ehreht T8 g arfeb @ g
& 3HYUT B UBSTS T | T UL TeT It fSiwdr
ST 3% e udT 471 3R a9 ot 3R sH g H
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ADELLE SANS DEVANAGARI OPENTYPE FEATURES

AKHAND FORMS (DEFAULT)

- &3l

NUKTA FORMS (DEFAULT)

- FEINSISTHYT

CONJUNCTS & HALF FORMS (DEFAULT)

- FeIAGedRd
g VI

RAKAR FORMS (DEFAULT)

- ud
ESER

CONTEXTUAL MATRA LENGTHS (DEFAULT)

~ T A A
R fufife iy fefc@fe
foi foot 1 e farer Tt TR
fo e e

MARATHI FORMS

Qe A

NEPALI FORMS (LANGUAGE FEATURE OR $504)

El %

ALTERNATE FIGURES (5503)

QLR 94<g

TABULAR FIGURES

023¥UEHOCR 08R3¥UKOCR

093¥ 480t 093¥4&0TE
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ADELLE SANS DEVANAGARI OPENTYPE FEATURES

SMALL CAPS

¢Para texto?
1708 A-b [Ende] H@!

ALL SMALL CAPS

¢Para texto?
1708 A-b [Ende] H@!I

ALL CAPS

¢Para texto?
1708 A-b [Ende] H@!I

LIGATURES

fisico, fjord, affiliate, offkey

DISCRETIONARY LIGATURES

The Hackeln, contact, strong

PROPORTIONAL OLDSTYLE FIGURES

0123456789L$¢E¥E f % %0

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789E£$¢E¥E f %o %o

TABULAR OLDSTYLE & SLASHED ZERO

00123456789£$¢E¥E f

TABULAR LINING & SLASHED ZERO

00123456789£$¢E¥E f

NUMERATOR/DENOMINATOR

0123456789/0123456789

FRACTIONS

1/23/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd Mlle 2e 85th

¢PARA TEXTO?
1708 A—B [ENDE] Hel

¢PARA TEXTO?
1708 A—B [ENDE] H@!I

¢PARA TEXTO?
1708 A-B [ENDE] H@I

fisico, fjord, affiliate, offkey

The, Hackeln, contact, strong

0123456789£$¢E¥E £ % %o

0123456789E$¢E¥E f % %o

00123456789L£$¢E¥LF

00123456789£$¢E¥E f

0123456789 /9123456789

Y2 3/ Vae 5/7 %/es

H,0 xpg y3*® 2Index

st 2nd 3rd Mlle 2¢e 85th
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ADELLE SANS DEVANAGARI OPENTYPE FEATURES

STYLISTIC SET O1 (ARROWS & GEOMETRIC)

ABCDEFGHIJKLM
NOPQRSTUVW
abcdefghijklmn
opqrstuv

STYLISTIC SET O2 (ICONS & SYMBOLS)

abcdefgijklmn
oprstuvwxyz
ABCDEFGIJKLM

TURKISH/AZERI/CRIMEAN TATAR

findik, FINDIK

ROMANIAN/MOLDAVIAN

Timis, Multumesc, TIMIS

CATALAN

[l-lusio, CAL-LIGRAFIA

DUTCH

Bijna, BIJNA

CONTEXTUAL ALTERNATES

g g

R2V P22 RANY
ADPYRAN g
ETa2lRA2Avyveeo000m

“«at®D ININR

LR RIRVE oW WA Fo XN}
MENLYEJNtvée
0000808

findik, FINDIK

Timis Multumesc, TIMIS

[Husié, CALLIGRAFIA

Bijna, BIJNA

g g
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ADELLE SANS DEVANAGARI CHARACTER SET

VOWELS

AR AMSEIFH R G YT 3T 37 37 3it 3t art afragay

CONSONANTS

PENYS TSI TS ddggTduUHhdHH
IRV B QAT IA G EIN S SehIJITTSIH

VOWEL SIGNS & OTHER MARKS

HALF-FORMS

$€0TEE\TE§G§-3 gz\sga\;u;aqa:;

RAKAR FORMS

PUINUGIPFITIACRGGATIGHA
T dUYIdIAddATNAghHTUAITDH A

CONJUNCTS

Fh R T IT IC I8 FUT o o I o I e, I &9 T P o o ol o Il
I & &RT &F &F R RT RS Rl T REeA g T o7 B T T B9 [T T T
U I A G A G W I G W Y WA G S H AN E ST g
TR TP EAN DT GI TP o ool oF 591 T T 5T 58 5 g o odf
AT A H A I AN IFTREEIZTg
G @ G UC U5 Ug UH U7 U9 & & b oohd &l I Rl I T & A A & T
T AT A R I T AT AN AT A AT I TG GG eI g gI g
i IUI AT AT H A B <8~
YR H A H T TR e TG G EF WY T
W Wl W O TR U O TR TRT TR TRT TRl TRST oof oo &7 o & &d of o g
Y 7 o1 oo oF X1 oF & 4 WY W7 49 T 15 I ¥ 1 W B T o Tl 19T T WY
R o1 T W W 1§ W & T T § o odd xd N o oo o 70 o8 o8 o o o
T og o U b oF oM 8 o o ool ool od 008 o o8 og] oth oxd ol ot o
A AT YD R A H A YIRS S ST J T
WY W Y O O O & & WY I Th T T 9T I & T T Td W T T T T
WA I TG 6 ol & & @ & a0 ad o a9 o aI o 7
ol TH T ¥ed TR B 151 59 59 59 9 Wl T TR W TRT TR Tl T

ALTERNATES

AqAHI49cE

PROPORTIONAL FIGURES

08I¥GEOLR

TABULAR FIGURES

023¥G&OCR

PUNCTUATION & MARKS

?lllo S30
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ADELLE SANS DEVANAGARI CHARACTER SET

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES

ABCDEFGHIJKLMNOPQRSTUVWXYZ 0123456789$€CE¥FE % %o NO
APUNCEPBAAAAAAAAAACCCCECDD

EEEEEEEEEGGGGHHAITITITTIJJKLLLL  PROPORTIONAL LINING FIGURES (DEFAULT)

tNNNNOOOOOOO@ORRRSSSSSTTTT 0123456789$€¢£¥f%}%%0
UOUODUDUUOYUOWWWWYYYYZZZ

TABULAR OLDSTYLE FIGURES

LOWERCASE

001234567893%€C¢E¥fL
abcdefghijklmnopqgrstuvwxyzadijn !

.......

epBijkladadsaagaacccécddeceéée TABULAR LINING FIGURES

eéegggghhiiiiiiTjTijjkilHANNA660680
60p0OfFrésgsSsttttadaiudiayaawwww 00123456789%€¢£¥ S
yyyyzzzj) FIGURES (SMALL CAPS)

SMALL CAPS 0123456789$€¢E¥ft

ABCDEFGHIJKLMNOPQRSTUVWXYZADIJN

P o 2% A s N suvases SUPERSCRIPTS
GEDFSIJKrAAAA/EAAAAACCQCCDDEEEEEEE

EEGGGGHATTTTIITTIIKLLLLENNNRNGSOS HO0123456789 +-=0-.
O6000RRRSSSSESFITTUU0OUVUGOYOOWW Habedefghijkimnoparstuvwxyz
WWYYYYZZzZ SUBSCRIPTS

LIGATURES Ho123456789+-=0)-,.
f‘fﬁflfkfbfhﬂf]fﬁfﬁﬁlﬁkﬁbﬁhﬁtﬁu Habcdefghijklmnopqrstuvwxyz
DISCRETIONARY LIGATURES NUMERATOR/DENOMINATOR
ThstSpCtCth abcdefghijklmnopqrstuvwxyz/

0123456789+-=()-./0123456789
PUNCTUATION

FRACTIONS
.’:’."!i?dl"llllll a»er’ o*#&@

VaV3%3Ya%a Vs s s
O/ \be- ——11
PUNCTUATION (SMALL CAPS) ORDINALS
% %oli?é",""*&@()[1{}/\- HaoNe
SYMBOLS MATHEMATICAL OPERATORS
§9~r~_©°™Mno OQANYAQUMU/ Vo [=zs2<
ARROWS & GEOMETRIC SHAPES (S501) COMBINING DIACRITICAL MARKS

FXmEeTa3lRAVYCOOOOI NGt D IR
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ADELLE SANS DEVANAGARI LANGUAGE SUPPORT

SUPPORTED HINDI LANGUAGES

Hindi, Marathi, Nepali ...

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Albanian, Alsatian,
Amis, Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Arvanitic (Latin), Asturian, Atayal, Aymara,
Bashkir (Latin), Basque, Belarusian (Latin), Bemba,
Bikol, Bislama, Bosnian, Breton, Cape Verdean
Creole, Catalan, Cebuano, Chamorro, Chavacano,
Chichewa, Chickasaw, Cimbrian, Cofan, Cornish,
Corsican, Creek, Crimean Tatar (Latin), Croatian,
Czech, Danish, Dawan, Delaware, Dholuo, Drehu,
Dutch, English, Esperanto, Estonian, Faroese, Fijian,
Filipino, Finnish, Folkspraak, French, Frisian, Friulian,
Gagauz (Latin), Galician, Ganda, Genoese, German,
Gikuyu, Gooniyandi, Greenlandic (Kalaallisut),
Guadeloupean Creole, Gwich'in, Haitian Creole,

Han, Hawaiian, Hiligaynon, Hopi, Hotcak (Latin),
Hungarian, Icelandic, Ido, llocano, Indonesian,
Interglossa, Interlingua, Irish, Istro-Romanian, Italian,
Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak (Latin),
Karelian (Latin), Kashubian, Kikongo, Kinyarwanda,
Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin,
Latin, Latino sine Flexione, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami
(Inari Sami), Sami (Lule Sami), Sami (Northern Sami),
Sami (Southern Sami), Samoan, Sango, Saramaccan,
Sardinian, Scottish Gaelic, Serbian (Latin), Seri,
Seychellois Creole, Shawnee, Shona, Sicilian,

Silesian, Slovak, Slovenian, Slovio (Latin), Somali,
Sorbian (Lower Sorbian), Sorbian (Upper Sorbian),
Sotho (Northern), Sotho (Southern), Spanish,
Sranan, Sundanese (Latin), Swabhili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka,
Turkish, Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek
(Latin), Venetian, Vepsian, Volapuk, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-
Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese,
Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

All small caps, small capitals, case sensitive forms,
standard ligatures, discretionary ligatures, 5

sets of figures (old style numerals, lining figures,
proportional figures, tabular figures, and small caps),
slashed zero, superscript, inferiors, numerators,
denominators, fractions, alternative fractions,
ordinals, localised forms, contextual alternates,
historical forms, stylistic sets (5501, SS02, SS03), ...
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ADELLE SANS DEVANAGARI CREDITS

THE DESIGNERS

Veronika Burian is a type designer and the co-founder
of the independent type foundry TypeTogether

with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces

for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research

on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

José Scaglione is a graphic designer, typeface
designer, and co-founder of the independent type
foundry TypeTogether with Veronika Burian, where
they have published numerous award-winning type
families. He teaches typography at the University of
Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccion al Estudio de la Tipografia.

Pooja Saxena is a typeface designer, graphic
designer, and an occasional design educator from
India. She studied communication design at New
Delhi’s National Institute of Fashion Technology,

and typeface design at the University of Reading.
Pooja’s focus lies in designing typefaces for Indic
scripts, and she has contributed to and led typeface
projects for GNOME, Google Fonts, and the Access to
Knowledge programme at the Centre for Internet &
Society, Bangalore. She also loves documenting street
lettering and collects worldwide newspapers.

Erin McLaughlin is a US-based typeface designer
and consultant who specializes in Indic scripts. Erin
studied graphic design at the Minneapolis College of
Art and Design and received an MA in typeface design
from the University of Reading, UK. She began her
career in type as a designer at Hoefler & Frere-Jones,
and now works as an independent designer and
consultant for technology companies such as Google
and Adobe, as well as type foundries and design firms.
She currently serves on SOTA's Board of Directors.

Vaibhav Singh is an independent typographer and
type designer. He holds degrees in architecture, visual
communication, typeface design, literature, and
book history. Singh was awarded the Felix scholarship
for his MA as well as for his PhD at the University

of Reading, and he is currently a British Academy
Postdoctoral Fellow. Pursuing a wide-ranging
freelance practice over the last decade, Singh has
worked as a book designer and exhibition designer

in Mumbai, Delhi, Panjim, and Reading, and he
specialises in designing typefaces for Indic scripts.

CREDITS

Concept
Veronika Burian & José Scaglione
(Latin & Devanagari)

Design

Veronika Burian (Devanagari & Latin)
Erin McLaughlin (Devanagari)

Pooja Saxena (Devanagari)

José Scaglione (Devanagari & Latin)
Vaibhav Singh (Devanagari)

Engineering
Joancarles Casasin
Pooja Saxena

Quality assurance
Azza Alameddine

Graphic design
Pooja Saxena
Elena Veguillas

Copywriting
Joshua Farmer

Consultancy on Devanagari
Fiona Ross
Vaibhav Singh
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ADELLE SANS DEVANAGARI

LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

ADELLE SANS DEVANAGARI

Design: Veronika Burian, Erin McLaughlin,

Pooja Saxena, José Scaglione, Vaibhav Singh.
www.type-together.com/adelle-sans-devanagari-font
©TypeTogether 2018

Adelle Sans is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Area 51, by Pooja Saxena.

From the earth to the moon, direct in ninety-seven
hours and twenty minutes: and a trip round it, by
Jules Verne (1890).

Wikipedia.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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