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BREE THAI ABOUT

The Bree Thai font family is Panuwat Usakulwattana’s
rhythmic companion to the original Bree design by
Veronika Burian and José Scaglione. The Thai script
delivers a spirited look and feel for branding and
headline usage, while retaining a welcoming tone
in paragraph text.

Since Bree Latin is clearly influenced by
handwriting, its closest Thai counterpart is the
modern loopless style. Not only does this help Bree
Thai complement the other established scripts, it
gives text a lively and approachable appearance
in paragraphs with fluid shapes and measured
flourishes. Bree Thai combines self-assuredness with
joviality, and glyph alternates are available when a
slight change in tone is desired. All this adds up to a
big personality, so even when set in small text there
is no skimming past the words Bree voices.

In 2019, the Bree font family got a huge update.
A few shapes were updated or added (the 'k’ and
German capital ‘'B’), two entirely new weights were
added (Book and Book Italic), and spacing was
perfected. More than that, Vietnamese support

was added to Bree Latin, and the Bree Greek and Bree
Cyrillic scripts were designed from scratch to parallel
the Latin’s tone. Arabic and Thai scripts were added

in 2021, along with Pinyin and refined Vietnamese
diacritics being added to the Latin, and Devanagari is
currently under development. Additionally, Bree was
designed in the variable font format for those who
want complete control over the font’s appearance
while simultaneously saving digital weight in the form
of megabytes. This puts Bree in the perfect position
for the next digital revolution.

The complete seven weight Bree Thai font family,
along with our entire catalogue, has been optimised
for today’s varied screen uses. Bree has been chosen
for such wide-ranging uses as the branding for the
country of Peru, Breast Cancer Awareness Month
in the US, organic food brands, and numerous
layouts including mobile apps, newspapers, online
magazines, and books. Be sure to check out the other
scripts in the full multiscript Bree family: Arabic, Latin
(including Pinyin and Vietnamese), Cyrillic, and Greek.

STYLES

(w1 Thin

U1 1OV Thin Oblique

uv Light

U 1d8L Light Oblique
Wono Book

(oA 132V Book Oblique
s§Ssum Regular

1dyv Oblique

Aok Semibold
RUINAIV DYV Semibold Oblique
({1}] Bold

KU1 12UV Bold Oblique
RUIWIAY Extrabold
RUTWIAY 12UV Extrabold Oblique

VARIABLE STYLES

(U1 / Thin <—> kuawiay/Extrabold

(U7 199V / Thin Oblique <—> KUIWIAY 19¥V [Extrabold Oblique
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BREE THAI VARIABLE

Variable fonts are a new part of OpenType technology
that allows typeface creators to design fonts, and
users to organise and use them, in a more advanced
way than was done in the past.

Rather than having one individual font style per
font file (i.e., extralight, regular, bold, or extrabold),
variable fonts are one file with almost infinite choices
within a single “design space”, the total boundaries for
atypeface’s appearance.

So what's a design space? A design space is the
total area containing all axes which the font user
can customise: weight, width, seriflength, optical
size, and more. A series of sources (or masters or ex-
emplars) determine the appearance of all lettershapes
at certain positions on each axis.

Imagine a design space like a chess board grid with
sources lining the edges. Opposite sources usually
have opposing characteristics, like extralight versus
extrabold. A move in any direction affects the look of
the font since the movement brings it closer to one
source or another. The closer to one source, the more
it will look like that one and the less it will look like
the opposite source. So moving in the design space
always causes a change in the look of the font.

WEIGHT AXIS (FROM LIGHT TO EXTRABOLD)

The final characteristics of the font are defined by the
total proximity to all exemplars — where it is located
within the total design space.

To get a more accurate picture, now imagine that
this grid is not two-dimensional, but is a three-dimen-
sional cube; it has depth, meaning the font creator
has defined more than two axes. The user is able to
move through that cubed design space, and as they
do the font changes in accordance with how close it is
to the sources that have defined its look.

Thanks to variable font technology, this means
graphic designers and web developers can use math-
ematically generated styles that, while never actually
drawn by the font creator, still exist within that total
design space. And the file size is just a fraction of what
normal font files are. This is great news for develop-
ers, for data use on mobile, for rendering, and for
prioritising speed and responsiveness — not to men-
tion creativity!

In a few cases, when some glyphs cannot smoothly
transition across the spectrum of instances, a modi-
fication called a “jump” is included. Currently not all
software responds to variable fonts in the same way.

URAQ unAa uUmnAa unAa UnAa
} | | | ‘
URAQ URAa URAa UmAa UnAa
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BREE THAI FULL FAMILY OVERVIEW*

ARABIC

CYRILLIC

DEVANAGARIt

GREEK

LATIN

THAI

*Families sold separately

tIn progress.

THIN

@l

Aabd
Aabod

S EE

AoB8
AaB8

AaBb
AaBb

NuA
nuK

LIGHT

el

Aabd
Aabd

X E K

AoBS8
AaB8

AaBb
AaBb

nun
nun

All multiscript families include corresponding Latin.

BOOK

Aabd
Aabo

3T

AoB8
AaB8

AaBb
AaBb

nun
nuA

REGULAR

w @i

Aabd
Aabod

3FAT

AoB8
AaB8

AaBb
AaBb

nuAn
nun

SEMIBOLD

i

Aabdo
Aabo

AT

AoB8
AaB8

AaBb
AaBb

nuA
nun

BOLD

o gl

Aabd
Aabd

AT

AcaB8
AaB6

AaBb
AaBb

EXTRABOLD
s
« gl

Aabd
Aabd

AHAT

AoB6
AaB8

AaBb
AaBb
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yadansua
(aurn
RIGE
CIOWIaKD
AUl
uQyans
sonlnuaa




Joining
Dagblaod
Gummibar
Perfshij
Banh ngot
Zakrivené
Moonlight

G
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JUUBUNIUWW
UQIANS

international

adnusmui(nsuvuliionan
yadansua

Arabic = Cyrillic = GreeR * Latin = Thai

oonusNU nywuuUdgronay

Khanom Sai Sai sun(ata
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TTTTTTTTTTTTT

TTTTTTTTTTTTT

TTTTTTTTTTTTT

TTTTTTTTTTTTT

TTTTTTTTTTTTTTT

o nmssuaauu ‘Nevermind’ Udv
Nirvana wans:nu mMsavaaly
govusswia ua:anuanSomdu
NMWAIVN BE NUVIVU 9K K9 DT
ISRASd (DGC Records) 21VIRUIY
Nevermind aauuunnaavuamuas
211 (Nirvana) 2vsSandInBuaniia




BREE THAI DI SPLAY SIZE, THAI

M NADSSUIAUL

M NADSSUIAUL

M NADSSUIAUU

35

M NADSSUIAUL

HIN  30/44PT

0 NA2SSUIAUL ‘Nevermind’ Uav
Niruana WanszNu N1SaudaJUaLLTS
wNa tasAUFISRIDIUNIWaIVM
WCE NUYIYU 96xo A9 1ISnosd (DGC
Records) 21991kUNE Nevermind daul
yaNFVYDVIWDSIUN (Niruvana) 2v8an
NnBuanina lavubinsAas dauuya
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TTTTTTTTTTTTTTTT

‘Rhythm & Reaction’ gets under
the skin of a British love affair
with American jazz. Jaz3z first
came to Britain as a visual
and cultural style — rather
than as a musical form,
writes John L. Walters.




EEEEEEEEEEEEEEEEEEE

M%mhgthm & Reaction

E%Mthm e Reaction

THFNRAFngthm e Reaction

Rhythm e Reaction

‘Rhythm es Reaction” gets under
the skin of a British love affair
with American jagg. Jagz first
came to Britain as a visual

and cultural style — rather
than as a musical form,

writes John L. Walters.




BREE THAI HEADLINESIZE

THIN  25/32PT

wWIu-lUau Waunuaav One Piece aUuu
Netflix uaznWIKLYaL 1dJs: loas

LIGHT 25/32PT

wiu-Uwu Waunuaav One Piece auu
Netflix tazA2WIKUYDY 10931s: loax

BOOK 25/32PT

wiu-(Uwu Waunuaav One Piece auu
Netflix tazA WKLYV 10331s: loas

REGULAR 25/32PT

wu-(Uwu Wadnuaav One Piece auu
Netflix ta=AxwiKkUYaL 10331s: loax

SEMIBOLD 25/32PT

wu-(Uau Wadnuaav One Piece auu
Netflix uazAzwiKkuvav 12331s: loa:

BOLD 25/32PT

wu-(Ueu Walnuaav One Piece auu
Netflix ua=A2wikuvav 12331s: loa:

EXTRABOLD 25/32PT

«u-(ciu (Uainuaav One Piece avu
Netflix ua:zA2mukuyav 19331s: loa:

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2021 ALL RIGHTS RESERVED



IN  25/30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

LIGHT 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

OK 25/30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

REGULAR 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

SEMIBOLD 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

LD 25/30PT

And now | was on my journey, in a pair of
thick boots and with a hagel stick in my

EXTRABOLD 25 /30PT

And now | was on my journey, in a pair of
thick boots and with a hazel stick in my

GETHER WWW.TYPE-TOGETHER.COM © 2021 ALL RIGHTS RESERVED



BREE THAI SUBHEAD SIZE

THIN 18/28PT

MY [ASUMDIUINKRAIYAUD JCWu ga3AV (Stephen Hawking)

[uunwanatnvngacavn aaldsa lbualad 25vK3alu? Anud
Q2UYINIWSIEAVCTVULINTUTIIAAILINVANNAUYDUSUASHNU LLQ
KINDNUY UNWandyuyaadavAutoioyuiauivnikbiaurSacIv

LIGHT 18/28PT

inaldsuAmnuoINKRAVAUD FGWU g93AV (Stephen Hawhmg)
lUuunV\Ianaln\)naamamn dalgsa loualad 95vKr3al? Mo
C’IE)UEJWI’]lWS’]:ﬂ\)Cla\)UlﬂEUTDClﬂfﬂUlﬂ\)nl’}ﬂﬂUUaUSUOS\)ﬂu LLC]
KINDWIN UnWanddausaaaavauliuwiyuladivnrbourda

BOOK 18/28PT

iy lasuAmniuvINKaIWAUI aWu ga3AV (Stephen Hawking)
WutinWandiivigadaoin Jaidsa ladalad 95vr3all? Ao
QaUBINIWSIzAVAVTINURITaAUIAVANNAUZAUSUASYAU L
RINDW31 UnWanddsuvaaaavauidbuiyulaivikiourda

REGULAR 18/28PT

tna(asuAmuINKRAIWAUIN WU 993AV (Stephen Hawking)
utinWanadiivigadavin dawsa Tadalau 95ur3a11? A0
linousINWs1AVGaVTHINUTISaAUIRVANNAUYUSUASVAU
uGrINDIU3 UnWandiduuvaaaavaudduiyutativimkiou

SEMIBOLD 18/28PT

ity (asuAmmuIINRAIYAUI aGiWu 923AV (Stephen
Hawking) WulinWandwivigacdaan dawdsa lodalau 25v
kSalli? AmwilinauzINwszAvdaviiinuridanduivinnAu

-t i

gousuasviu warINDud unWanddyuvaadovauiiiiuoyy
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BREE THAI SUBHEAD SIZE

BOLD 18/28PT

ing(asuAmmuanraIWAUN adiwu 923AV (Stephen
Hawking) WuliniW@ndiviiaadavin Jawisa Tatialad 250
k3a(li? AnwiinousInwsizAvdaviinurisanuiiviinnAu
gausUASVAU UaKINNL3 UnWand@iduuyaaaovauiiiuvyy

EXTRABOLD 18/28PT

ins(asumnioInka1vAuIN adiWu 927aV (Stephen

Hawking) (WuliniWanduiviizadooin Saisa loalaii o5v
k$oTii? Mmwiinousniws1:avdoviiinarisandwhviinn
AugausuasvAu wdkKINML inWAnddunvaazovauilil
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BREE THAI SUBHEAD SIZE

THIN 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themseluves out of the
house so that she could do her yoga exercises, he always took

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themseluves out of the
house so that she could do her yoga exercises, he always took

BOOK 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselues out of the
house so that she could do her yoga exercises, he always

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always
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BREE THAI SUBHEAD SIZE

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs
Wilt told them both to go and take themselves out of the
house so that she could do her yoga exercises, he always
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BREE BODY COPY SIZE

THIN 10/15PT

Wy-aNKIAWVA IszlASYINA GrinnuNMmwauasyIdng
agwialuinAmanwaunsuusawavaud (Cannes
Film Festiual) 3nASvoINwavIuaaa Memoria AlASU
$103a Jury Prige KS9510Jau3tywAtuzNssuMs layldsu
soulUnugrmnuyoaasiea ulaw awa (Nadau Lapid)
9INRUDIE2Y Ahed’s Knee RAVIUSUSIOIAUULA 271G
woA [dnaa31 “aulsaduinildnguatasod vtuzAgau
udszinAyavwuluauisoldaunvld Ra1uAudavlwBy
AUAEINAIUINTSASZUIA DINMISUSKISYIURGAaWATA
WwMsvamisNswyINs AUaNSISUFY LazIarIINEU WU

LIGHT 10/15PT

WY-aNIAWLA 3sziAsugna winumwauassdnyg
agwiatuinAmanwauasuusdbovaiud (Cannes
Film Festival) 3nASvonwaviuaiaa Memoria RIGSU
$109a Jury Prige kSas1wdaudtytoatuznssums laulasu
soulUnugiimnusdaasiea uiaw awa (Nadau Lapid)
9INKUVIZ2Y Ahed’s Knee RAVIUSUSIVIAUULDN 2ABIE
wur [dnaa31 “wulsnduinAlduduagasvd stusRgau
udszinAvavwuliauisnlaunvid karwAuGavIWBY
AUAIWYINEIUINISASZUIA INMSUSKISVIURGAWAA
umsdamsnswyins AUa1sISUFY LEAzIarRIIABU Wi

BOOK 10/15PT

WY-2NBIAWYA IsziAsugna inunMwauass1dny
agwdaluinAmanwauasuiusdiovaud (Cannes
Film Festival) 3nASvoINwavIuaI1ga Memoria AlAsU
$103a Jury Prizge KSas510Iaudy toAtuznssums laa{asu
souTunugimnusddasitea untaw awa (Nadav Lapid)
9INKUVIZ0V Ahed's Knee RAVIUSUSIVIAUULIA a7IG
woef 1dna131 “wulsaduinilduiduagasvi swusAdau
tuuszinAvavauliauisnldunvid karvAuGavIwErY
AuAWEINEIUINTSASIUIA INNISUSKISVIUAGaWaTa
umsdamsnswyins AUEISISUFY UAHAKIIATU WU

REGULAR 10/15PT

Wy-anB1WLA IsziAasugna Wimnunwauass1dnyg
adwialuinAmamwauasunsdiovaiud (Cannes
Film Festival) 3nAsvonwaviudiga Memoria Aldsu
S103a Jury Prize KS2s1v3audyloauznssums lay
(dsusoulunuginusddasitoa unaw awa (Nadav
Lapid) 2INKUVIE0V Ahed’s Knee RAVTUSUSIVIAUU
197 2RBIAWLA [dna131 “wuTsAduinildnduagasy
i vusAgiAutulssinAvavauTuawIsaauNvTd ka1
AUGVIWTYRUAIYINAIUINISASUIA DINNISUSKIS
viufidawaiatunissanisnswains duasisuay

THIN 12/18PT

DY-aNBITAWVF ISzASUZNA QrinnuNMwauas
510Ny adwdaluinANanmwauasuILsa
[WavAUE (Cannes Film Festival) 3nASuanwa
vIuaaa Memoria RIASUSIVIA Jury Prize K32
s1daudtytontuznssums laglasusoulunuag
MNUB19as1tea uaw atwa (Nadau Lapid)
NKUVE2Y Ahed's Knee RAVIUSUSIVIAUU
DA anKIAWYA [dnan3 “wulsAduINAGLSU

LIGHT 12/18PT

WY-2NIAWVA IsziAsygna mnunwauas
512{ny adwdaluinANManIwauasuILEa
(WovAUE (Cannes Film Festival) 3nAsvoinwa
vuaaa Memoria AlGSUSIVIA Jury Prige K32
s1Jaudryoacuznssunis lavldasusoulunug
MNus123asiea ultaw awwa (Nadauv Lapid)
2NKUVIEaV Ahed's Knee R&VIUSUSIVIAUU
1A aAKIAWYA [dnaid31 “aulsaduinAlduidu

BOOK 12/18PT

WY-aNBIAWVA IsziAsugna ainuniwauas
312y adwdoluinANManwauasSUIBIa
[WavAud (Cannes Film Festival) 3nAsvoIn
wavuaaa Memoria R{dSusIvIa Jury Prige
R32s1vIaudtytwAtuznssunms lauldsusou
Wnudinus1ddasiea uilaw amwa (Nadav
Lapid) 9InKUVI50v Ahed’s Knee RAVIUSU
S1vJ3aUULN aNBIAWYA [ANa1231 “wulsnd

REGULAR 12/18PT

WY-aNBIWLA IsziAsYZna Amnuniwyuas
5121y adwdatunAmamwauasuinsa
WiavAud (Cannes Film Festival) 3nAsvain
waviud1ga Memoria AlASUS1V3a Jury Prige
kSasvIaudylontuznssums lavldsusou
Wnudinusaasiea ullaw amwa (Nadav
Lapid) 91nKkUv30v Ahed's Knee RaVIUSU
s1vJ3auuLdin ans1awve [dnadd “wulsnd
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BREE THAI

BODY COPY SIZE

SEMIBOLD 10/15PT

Wy-anawve IsziAsugna dmiumwauassnyg
aswialuinanmaniwsuasuusidiovaud (Cannes
Film Festival) 3nASvoInwaviudiga Memoria Aldsu
$103a Jury Prize KSas103au3ydAtuznssunis lay
{dsusaulunugimnusiodasitoa uaw a1wa (Nadav
Lapid) 2INKUVIS2V Ahed's Knee kavIususIvIaUU
1A anw1aAWYFA [dnd1231 “wulsaduinildnduatosv
i vruzAgiautuus:inAvavauTiawsalaumvld kay
AUGVIKBYNUAIWIINAIWINISASIUIA DINNISUSKIS
viuigawaialumsdamsnswains duasisuay

BOLD 10/15PT

WY-aABGWLFA IsziAsugna ginumwauassny
a$wisluinAamamwauasinsdiiovniud (Cannes
Film Festival) 3nASuInwaviudiga Memoria fildsu
S103a Jury Prize KSas1w3avirylonmznssums lay
{asusaulUnuginus123asitoa unaw awa (Nadav
Lapid) 2NKIVIEY Ahed's Knee RavIususIvIauu
wii v AWVA dnad1231 “wulsadninildnduagasv
i vrusfigiautuvs:inAvovwuTiansaaumvld kas
AUGIVIWEYAUAITINGIUINTISASIUIA DINNISUSKIS
viuiiGawaratunisSamsnswoins dumsisuau

SEMIBOLD 12/18PT

19Y-oNBIWVFA IS:IASUINA WnuMwWaUas
12Ty adwdalunAmManwauasuInsa
liovAud (Cannes Film Festival) 3nasvain
waviudraa Memoria Aldsus1v3a Jury Prize
RSas1vIauIytontuznssums lavldsusou
(Unuginnuy1dadasitoa unaw awa (Nadau
Lapid) 21NKUVIS2V Ahed's Knee ravdusu
s1v3auudii onv1GwWLA (dna1aa1 “wulsad

BOLD 12/18PT

1WY-aNBIAWVA Is:iAsugna gmnumwauas
3121y asvéalunAmanmwauasuInBd
liiovALE (Cannes Film Festival) 3nAsvain
waviua1a Memoria iildSus1v3a Jury Prize
KSas1vIaudylonnuznssums lavldasusou
(Unuginusdaasiaa uaw awa (Nadav
Lapid) 91nKiviSov Ahed’s Knee kavdusu
s1v3auudii ans1awvd (anad1d31 “wulsnd
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BREE BODY COPY SIZE

THIN 10/13PT THIN 12/15PT

As might have been tt foreseen, Franconia proved to be As might hauve been foreseen, Franconia
of flycatchers. All our common eastern Massachusetts study the difficult family of flycatchers. AlL our

species were present — the kingbird, the phoebe, the mmon tern M h i . .
wood pewee, and the least flycatcher — and with them co on easte ASSACNUSELLS species were

the crested flycatcher (not common), the olive-sided, present —the k)/'ngb/'rd, the phOEber the WOOC/
the traill, and the yellow-bellied. The phoebe-like cry of ~ pewee, and the least flycatcher —and with
the traill was to be heard constantly from the hotel pi- them the crested ftycatcher (not common),

agga. The yellow-bellied seemed to be confined to deep the olive-sided, the traill, and the yellow-
and rather swampy woods in the valley, and to the bellied. The phoebe-like cry of the traill was
mountain-side forests; being most numerous on Mount to be heard constantly from the hotel piagza

LIGHT 10/13PT LIGHT 12/15PT

As might have been foreseen, Franconia prouved to be As might have been foreseen, Franconia
an excellent place in which to study the difficult family proved to be an excellent place in which to
of flycatchers. All our common eastern Massachusetts studg the difficult ramilg orﬁycatchers All

species were present — the kingbird, the phoebe, the b M h it .
wood pewee, and the least flycatcher — and with them ourcommon eastern Massachusetts species

the crested flycatcher (not common), the olive-sided, were present —the k’/ngblrd, the phoebe, the
the traill, and the yellow-bellied. The phoebe-like cry wood pewee, and the least flycatcher — and
of the traill was to be heard constantly from the hotel with them the crested flycatcher (not com-
piagza. The yellow-bellied seemed to be confined to mon), the olive-sided, the traill, and the

deep and rather swampy woods in the valley, and to yellow-bellied. The phoebe-like cry of the
the mountain-side forests; being most numerous on traill was to be heard constantly from the

BOOK 10/13PT BOOK 12/15PT

As might have been foreseen, Franconia prouved to be As might have been foreseen, Franconia
an excellent place in which to study the difficult family proved to be an excellent place in which to
of flycatchers. All our common eastern Massachusetts study the difficult family ofﬂycatchers All

species were present — the Ringbird, the phoebe, the t M h it .
wood pewee, and the least flycatcher — and with them our common eastern Massachusetts species

the crested fiycatcher (not common), the olive-sided, were present — the Ringbird, the phoebe, the
the traill, and the yellow-bellied. The phoebe-likecry ~ Wood pewee, and the least fiycatcher — and
of the traill was to be heard constantly from the hotel with them the crested flycatcher (not com-
piazza. The yellow-bellied seemed to be confined to mon), the olive-sided, the traill, and the
deep and rather swampy woods in the valley, and to yellow-bellied. The phoebe-like cry of the
the mountain-side forests; being most numerous on traill was to be heard constantly from the

REGULAR 10/13PT REGULAR 12/15PT

As might have been foreseen, Franconia proved to As might have been foreseen, Franconia

be an excellent place in which to study the difficult proved to be an excellent place in which to

family ofﬂycatf:hers. All our common gaste'rn Mas- study the difficult family ofﬂycatchers. All

sachuselts species were present — the Ringbird, the .
our common eastern Massachusetts species

phoebe, the wood pewee, and the least flycatcher - . .

and with them the crested flycatcher (not common), were present — the Ringbird, the phoebe, the

the olive-sided, the traill, and the yellow-bellied. The ~ Woo0d pewee, and the least fiycatcher — and
phoebe-like cry of the traill was to be heard constant-  with them the crested flycatcher (not com-
ly from the hotel piagza. The yellow-bellied seemed to mon), the olive-sided, the traill, and the
belclonﬁ"ej tt° fheep G"d{ﬂ_therdsmmptu U;°?ds in thte yellow-bellied. The phoebe-Like cry of the
valley, and to the mountain-side forests; being mos traill was to be heard constantly from the
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BREE THAI BODY COPY SIZE

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved to be
an excellent place in which to study the difficult fam-
ily of fiycatchers. ALl our common eastern Massachu-
selts species were present - the kingbird, the phoebe,
the wood pewee, and the least flycatcher — and with
them the crested flycatcher (not common), the olive-
sided, the traill, and the yellow-bellied. The phoebe-
like cry of the traill was to be heard constantly from
the hotel piazgza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in the
valley, and to the mountain-side forests; being most

BOLD 10/13PT

As might have been foreseen, Franconia proved to be
an excellent place in which to study the difficult fam-
ily of iycatchers. All our common eastern Massachu-
selts species were present - the kingbird, the phoebe,
the wood pewee, and the least flycatcher — and with
them the crested fiycatcher (not common), the olive-
sided, the traill, and the yellow-bellied. The phoebe-
like cry of the traill was to be heard constantly from
the hotel piagza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in the
valley, and to the mountain-side forests; being most

SEMIBOLD 12/15PT

As might have been foreseen, Franconia
prouved to be an excellent place in which to
study the difficult family of flycatchers. AlL
our common eastern Massachusetts species
were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the

BOLD 12/15PT

As might have been foreseen, Franconia
proued to be an excellent place in which to
study the difficult family of fiycatchers. All
our common eastern Massachuselts species
were present — the Ringbird, the phoebe, the
wood pewee, and the least fiycatcher — and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
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BREE THAI

BODY COPY SIZE, LATIN & THAI

LIGHT 14/20PT

In physical geography, tundra is a type
of biome where the tree growth is hin-
dered by low temperatures and short
growing seasons. The term tundra
comes through Russian tindra from the
Kildin Sami word meaning ‘uplands’,
‘treeless mountain tract’. Tundra veg-

BOOK 14/20PT

In physical geography, tundra is a type
of biome where the tree growth is hin-
dered by low temperatures and short
growing seasons. The term tundra
comes through Russian tdindra from
the Kildin Sami word meaning ‘up-
lands’, ‘treeless mountain tract’. Tun-

REGULAR 14/20PT

In physical geography, tundra is a type
of biome where the tree growth is hin-
dered by low temperatures and short
growing seasons. The term tundra
comes through Russian tiindra from
the Kildin Sami word meaning ‘up-
lands’, ‘treeless mountain tract’. Tun-

SEMIBOLD 14/20PT

In physical geography, tundrais a
type of biome where the tree growth
is hindered by low temperatures and
short growing seasons. The term tun-
dra comes through Russian tiindra
from the Kildin Sami word meaning
‘uplands’, ‘treeless mountain tract’.

LIGHT 14/20PT

tunmvnidmMaasmymw AUas1 Ko nu
as1 (3unqu: tundra) WugddABTARAY
AMsiAulnvavdugnIINadougmuKYD
chuasngmatauladu grurIcuInou
htkihnatalutudvld ruasiogau
yua nuasiasnan nuasiwuuieal uas
AUasIUMSNaN UNUAs1 WywWsstu

BOOK 14/20PT

umvunimaasniuniw nuasi K3 nu
as1 (3unqu: tundra) WuBdtwABTARGY
Amstaulavavliduansnadsgurni
chuazngnmatduladu grurniddunou
mlikihnatwduthudvld Gruasiagany
yua nuasiasniin nuasituuead uas
Auasitdumsnéin unuasi Wswsstu

REGULAR 14/20PT

umvniomaasmamw nuasi k2 nu
as1 (3vnqu: tundra) WuBddwABUA
rivimsiaulagavlidugnsinadoy
qmwn“ﬁc‘i’ma:qqmalﬁu[nﬁu q[uwnuﬁc‘h
vinourhtikinarzduthudvld dnuas
duFWBUA NUAS12ISNTN NUASILLUULD
al uaznuasiwaumsnan unuasi Wi

SEMIBOLD 14/20PT

lumvnidmansmuniw nuasi kS nu
as1 (3vnqu: tundra) WuddtivAsia
rivAmsiaulnvavlidugnsinadoy
aurpidagamatauladu aurni
dwinourhtikinaautudvld diu
as1dyawsia Nuas1dSnéin Nuas
wvuwaad uaznuasiwoumsndin tunu
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BREE THAI

BODY COPY SIZE, NORMAL & SS01

LIGHT 12/15PT

Jaduszrana! k3o Tropical Malady Wu
NMWIUASI50v812150VAEUDY DABIAWVA 35t
IASUgNa 9ana1wASHUSNTUAIINISUS=NIA A
InANamwauasLbiavaAud UszinAWSuLA
ASVA &eu UssH1U wooc LazldsunisIwing
391502 1VRUNTURYWBU LLazun391std L
mwyuasnau(dsusivda Prix du Jury (Jury
Prige - u3tytONSsSUNS) BVltAdUGAU UNuSUalU

BOOK 12/15PT

dajuszkaa! KSo Tropical Malady W0u
MWIUASI52V812150VNEUDY dABIAWVA 35t
isugna sanmaAsvusnluaunsus:znda i
InANManwauastiiovmud UszinAaSolAa
ASVA &) Usz31U wooc ua:ldsumsawing
391S0iHIVRUNTURLABU LLazun31sni L
nwauasnauldsusivda Prix du Jury (Jury
Prize - udylonssunis) BoiiAoudu unusudlu

REGULAR 12/15PT

dajuszrara! kSa Tropical Malady Wu
mMwauas3avy113aviduav oNBIAWA 35:
1ASYFNa sanmyasvusnlumumsusznoa i
InAMamwauastiiovAud UszinAdSvLAa
ASVA &ev Us:910 Looc uazldsumsiwing
391snidH1VRUNTURLGBL Uazun391swi e
mwauasnauldsusivia Prix du Jury (Jury
Prize - udtylonssunas) BviitAdudu unusud

SEMIBOLD 12/15PT

dajuszrka1a! KSa Tropical Malady Wu
MWBUASEaVY12150VNFUDY DNBIAWVH st
iAsugna sonmwaAsvusniuamsus:nda i
inAmanmwauastiiovaud Us:zinAdsolaa
ASui &c Us:$10 wooc ua:ldsumswing
391sNidH1VRUNTURLGIBL UAzUNIDISN i
mwauasnaulasusivia Prix du Jury (Jury
Prize - u3tylonssuns) Bvuilitnoudu unusud

LIGHT + SSO1 12/15PT

dadussrana! k3o Tropical Malady 10u
MWIUAS300811300A AUV DABIAWDA ISt
IAsugna eananaAsHUSNIUa1IMSUS=NIa A
InANMamwauasbavAud UssinAdsoiaa
ASVA & UszU wooe uazldsumsiwing
39150pUI0RUNIURLGBY LLazund9sn L
mwauasnauldsusivda Prix du Jury (Jury
Prize - udtylonssuns) Bodnoudu unusudlu

BOOK + SSO1  12/15PT

dndus:raia! kS Tropical Malady W0u
MWIUASI5008121500NFUDY DABIAWOA ISt
iAsugna sena1wAsvUsniuaiansus:noa i
inAManmwauasiioonud UszinAdsotAa
ASVA &l Usz31U wooc ua:ldsumsiwing
391s0ipURUNTURLGBL LLAzUNIDSTY LLCI
mwauasnauldsusivda Prix du Jury (Jury
Prize - udrylonssuns) BolAdudu unusud

REGULAR +SSO1 12/15PT

dajus=rara! kSo Tropical Malady 0u
mwauasiEovy1d3oviduav oRvIGWOA 3s:
isygna panmuasvusniuaiwnisusznoa i
inAManwauastiiovAud UszinAdsolAa
ASOA &ev Usz51U wooc tazldsumswing
391sniadRUNTUREBU LaztinJvIsw
mwauasnauldsusivia Prix du Jury (Jury
Prize - u3tylonssuns) BolitAdudu unusud

SEMIBOLD +SSO1  12/15PT

dnjus:zraia! kS Tropical Malady tlu
Mwauas$ava1d15oviauav aNBIAWLF sz
ASUINA sonmunsvusnluarwmsusznaa i
inAMamwauastiavaud UszinAdsoiaa
ason & Us:311 wooc ua:ldsumsiwing
I91snipyvRUNTURLWSL UazunJv1sni ud
mwyuasnauldasusivia Prix du Jury (Jury
Prize - u3nylonssums) BolitAdudu unusud
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BREE THAI LANGUAGE TEXT SETTINGS + SSO1

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet
das Wort Sprache eine bestimm-
te Einzelsprache wie Deutsch,
Japanisch oder Swabhili etc. Die
gesprochenen Sprachen der
Menschheit werden gema[s ihrer
genetischen Verwandtschaft

in Sprachfamilien gegliedert.
Jede einzelne Sprache wird
dabei anhand der sogenannten
Language Codes nach den ISO-

PORTUGUESE 9/11PT

Les gestes sont la méthode

de communication la plus
connue, utilisée par diverses
espéces dont l'ensemble des
primates. C'est également Le
cas des abeilles et leurs danses:
lorsqu’une abeille exploratrice
revient vers sa ruche apres avoir
trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source

NORWEGIAN  9/11PT

Védecky obor zabyvajici se
zkoumanim jazyka se nazyva
lingvistika. Otazky tykajici se
filosofie jazyka byly pokladany
jiZ ve starovékém Recku, byly
zde otazky typu zda mohou
slova reprezentovat zkusenost
nebo motivovanost obsahu
slov, konkrétnimi pamatka-

mi jsou napriklad Platonovy
dialogy Gorgias a Faidros. Jesté

VIETNAMESE  9/11PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisicao e utili-
zacao de sistemas complexos
de comunicacao, quanto a uma
instancia especifica de um siste-
ma de comunica¢ao complexo.
0 estudo cientifico da lingua-
gem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3.000 e 6.000

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, hgrbare eller fglbare
symboler for kommunikasjon
og elementer som brukes for
a manipulere dem. Sprak kan
ogsa henvise til bruken av
slike systemer som et generelt
fenomen. Eksempler pa sprak
er naturlig sprak (menneske-
lige enkeltsprak, for eksempel
norsk), kunstige sprak (for ek-

SWEDISH 9/11PT

Ngon ngir La hé thong phirc tap
con ngudi sir dung dé Lién lac
hay giao tiép véi nhau ciing
nhu chi chinh nang lyc cia con
nguoi co kha nang st dung hé
thong nhu vay. La hé thong
thong tin Lién lac dugc st dung
b&i mot cong dong hodc quoc
gia cu thé, cach thirc hodc
phong cach cia mét doan van
ban hodc Loi néi. Nganh khoa

POLISH 9/11PT

insanlar arasindaki anlagsma-
yi saglayan bir arag olarak
tanimlanabilir. Bu baglamda
dil, kelimelerden olusgan, yani
viicut dili gibi s6zLi olmayan
iletisim bicimlerinin yani sira
insanlarin en etkili iletigsim sekli
olan sozlii iletisimi tanimlar.
Dil, ses dalgalar araciligiyla
akustik olarak ve kelimeler
araciligiyla veya isaret dilinde

ICELANDIC 9/11PT

Sprak eller tungomal ar en del
av olika system for kommunika-
tion, som anvands av manniskor
och som vi barjar tillagna stora
bitar av redan under vara forsta
levnadsar.Barn Ldr sig anvdanda
sprak lika naturligt, som de Lar
sig att ga. Spraket kommunice-
ras exempelvis via talat sprak,
teckensprak, kognitioner och
skrift, som ar barare av sprak i

SPANISH 9/11PT

Jezyk stuzy do przedstawia-
nia rzeczywistosci dotyczacej
przedmiotéw, czynnosci czy
abstrakcyjnych pojec za po-
mocg znakdow. Zbidr znakéw w
jezyku jest otwarty. Wynika to
z faktu, ze znakiem jezykowym
jest kazdy tekst, kazda sfor-
mutowana wypowiedz, posia-
dajgca znaczenie. Jednostka
postugujaca sie jezykiem moze

FINNISH 9/11PT

Mal er kerfi merkja, takna,
hljoda og orda sem notud eru
saman til pess ad lysa hugto-
kum, hugmyndum, merkingum
og hugsunum. Malfraedingar eru
peir sem ad rannsaka mal, en i
natimanum var malfrzedi fyrst
kynnt sem visindagrein af Ferdi-
nand de Saussure. beir sem ad
tala mal, eda nota pad a annan
hatt, eru taldir med sem hluti

Un lenguaje (del provenzal
lenguatge y del latin lingua) es
un sistema de comunicacion
estructurado para el que existe
un contexto de uso y ciertos
principios combinatorios forma-
Les. Existen contextos tanto na-
turales como artificiales. Desde
un punto de vista mas amplio,
el lenguaje indica una caracte-
ristica comUn a los humanos y

Kieli on jarjestelmd, jossa ihmi-
nen ilmaisee ajatuksensa kielel-
Lisilla merkeilld, abstraktioilla.
Ndita merkkeja nimitetdan kie-
Lellisiksi itmauksiksi. Puhutuissa
kielissa kuuluvia (auditiivisia)
merkkejd tuotetaan puhe-eli-
milld. Kirjoitetussa kielessa
kielelliset ilmaukset on tehty
silmin ndhtaviksi eli luettaviksi.
Viitotuissa kielissa kielelliset
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BREE THAI OPENTYPE FEATURES

ALL CAPS

;Para texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, bottle, fisico, ...

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€¢L¥f % %0

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€¢L£¥f1%%0

TABULAR OLDSTYLE & SLASHED ZERO

00123456789%€¢L¥fL

TABULAR LINING & SLASHED ZERO

00123456789%€¢L¥fL

NUMERATOR/DENOMINATOR

345/678 89/120

FRACTIONS

1/2 3/41/46 5/7 2/98

SUPERIOR/INFERIOR

H20 xb8 y35

ORDINALS

10 Ma No.

HISTORICAL FORMS

Paradise

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, MULTUMESC

CATALAN

IL-lusi6, CAL-LIGRAFIA

DUTCH

Bijna,BiJNA

¢PARA TEXTO?
1708 A—B [ENDE] H@I

Affiliate, bottle, fisico, ...

0123456789%$€¢ £¥FE% %0

0123456789%<€¢ £¥F£%%0

00123456789$€¢L¥fb

00123456789$€¢L¥fE

345 /678 89 /120

Y2 3/4 Yue 5/1 Yos

H20 xbs 935

19 Ma Ne

Paradife

Kirtasiye, KIRTASIYE

Timis, MULTUMESC

Itlusio, CALLIGRAFIA

Bijna,BiJNA
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BREE THAI OPENTYPE FEATURES

STYLISTIC SET O1 (ALTERNATE GLYPHS)

Quiosco, agcay, ddt, nebule,

¢ ddy, wayzgoose, wigze, 3arza, ...
NSy, VIVAVY, AzUSH, FUIWAUIY
RIIUNAUNADUY, 9S2Y, SUIWAVY, ...

STYLISTIC SET O2 (ALTERNATE EURO)

Fagl o
TT

STYLISTIC SET O3 (ALTERNATE AMPERSAND)

&

Quiosco, agcay, ddt, nebulze,

& day, wayzgoose, wigze, zarza. ...
ns:iigy, VIWav, asysa, auyauiy
KRJIUNAUN&DU, 9SDY, JUlWaY, ...

ah
ah
ah
ah
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BREE THAI CHARACTER SET, UPRIGHT THAI

CONSONANTS

nonoNQAQAMMyUUUUssARAAONNUUUL I
UNMUSSIIVVITAAIUUUVIWWUWWRLWD S

AR

5333UU0UUg9apngnoualolole
)

PUNCTUATION & SYMBOLS

o9 BBBB

ALTERNATES

nNvadroo

THAI FIGURES

oovbmnc&omax

LIGATURES

mm
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BREE THAI CHARACTER SET, ITALICS THAI

CONSONANTS

nongNQAQOMMYyuuIvssARAAONNUUUU Y
UWYUSSPIVVIDARFUUUVIWUWWRIWWLD T

9555U0UUUa99anpnloualalole
bl

PUNCTUATION & SYMBOLS

@O~ 99U BBBB

ALTERNATES

nvaaroo

THAI FIGURES

oobmcEoma

LIGATURES

mm
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BREE THAI

CHARACTER SET, UPRIGHT LATIN

UPPERCASE

ABCDEFGHIJKLMNOP&RSTUVWXYZA’.D

AccgccoaEEEEEEEEEEEﬁEEEEEGGGGH

HIITIIIII[IIJIIJKLLLLI:NNNNOOOOOOOO
(Z)OOOOOOOOOOO’O’O’ORRRSS$SS'~FT]’TU

.....

U
Y

<> C«¢

YYYYVZZ2

LOWERCASE

abcdefghijhlmnopqrstuuwxygoeaijr)oe

AAAAAAAAAAAAAAA

AAAAAAAAAAAAAA

TTiiTjTfiijritLLtAAD h6666060660660008
60606(}00’drr[é§§§§tt’§tﬁﬁﬂﬁuu"'qﬁ
QUUUdududyerCTLOWWYTYYYYUEEs
LIGATURES

ff fi fL ffi LAt

PUNCTUATION

":;”'!i?‘llllI,llll"(())()107':#6.@

O/ N e - ——71%

ALTERNATES
Qadddadadasaddiaardagdambedssed
gedlececcceigpfgghkoevwWWWWYYFYY
YyYzZ772€E€E&

SYMBOLS

§97~

_©°®°™goeOm

DIACRITICAL MARKS

PROPORTIONAL OLDSTYLE FIGURES

0123456789%€¢L¥fH % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789%$€¢L¥fH% %o

TABULAR OLDSTYLE FIGURES

00123456789%€¢L¥fb

TABULAR LINING FIGURES

00123456789%$€¢Lf¥fb

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456789 /0173456789

FRACTIONS

Y2Y32%/3Y4 3/, Y33/35/3 /s

ORDINALS

HaoNe

MATHEMATICAL OPERATORS

/=/-=¥E<2<=

CASE SENSITIVE

>+ +xdAMIVeo[QuT

@ii«»o()[1{}- -—
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BREE THAI

CHARACTER SET, ITALICS LATIN

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZA?BIJ

VVVVVVVVV

A‘ N’ X

CCCCCDDEEEEEEEEEEEEEEEEEGGGGFH4
IIfIIIII[I!JIIJKLLLLtNNNNOOOOOOOO¢

......

YYYYYVZZ7

LOWERCASE

abcdefghuklmnopqrstuuwxygceaygce

AAAAAAAAAAAAA

..........

/////////

uuuiruuuu‘u’gru‘u’Lrwwwwyyyyyyyggg

LIGATURES

fffifLffifrLfitt

PUNCTUATION

.. J:Ps0wtr un
P N K ,

(O[I{3/ N\ - ——7F

y &P

IUZ'-'#g@

ALTERNATES
Qaddidiaifaqdadiddiaadagdaecteésssé
gééééeee EggggshkkeevwWwWwWwWwyyyyy

SYMBOLS

§9°

~_©°®™poeOm

DIACRITICAL MARKS

A v ~ - e " e " o ” ’ [P R ’? ,0

PROPORTIONAL OLDSTYLE FIGURES

01234567898 €¢L¥ft% %0

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€EE¢L¥fE % %o

TABULAR OLDSTYLE FIGURES

001234567898€E¢L¥ft

TABULAR LINING FIGURES

00123456789%€¢L¥fFb

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456789 /5123456789

FRACTIONS

VoY3% Y % Yo ¥ 8 75

ORDINALS

HaoNe

MATHEMATICAL OPERATORS

/_/.z¢53<=>-.+i+xaAI721/°°IQI“T

CASE SENSITIVE

@ié«»o()[]{}--—
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BREE THAI

LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES

Thai, Sanskrit and Pali.

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak,
French, Frisian, Friulian, Gagauz (Latin), Galician,
Ganda, Genoese, German, Gikuyu, Gooniyandi,
Greenlandic (Kalaallisut), Guadeloupean Creole,
Gwich'in, Haitian Creole, Han, Hawaiian, Hiligaynon,
Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido,
Igbo, llocano, Indonesian, Interglossa, Interlingua,
Irish, Istro-Romanian, Italian, Jamaican, Javanese
(Latin), Jeérriais, Kaingang, Kala Lagaw Ya,
Kapampangan (Latin), Kagchikel, Karakalpak
(Latin), Karelian (Latin), Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Kurdish (Latin),
Ladin, Latin, Latvian, Lithuanian, Lojban, Lombard,
Low Saxon, Luxembourgish, Maasai, Makhuwa,
Malay, Maltese, Manx, Maori, Marquesan, Megleno-
Romanian, Meriam Mir, Mirandese, Mohawk,
Moldovan, Montagnais, Montenegrin, Murrinh-
Patha, Nagamese Creole, Ndebele, Neapolitan,
Ngiyambaa, Niuean, Noongar, Norwegian, Novial,
Occidental, Occitan, Onéipot, Oshiwambo, Ossetian
(Latin), Palauan, Papiamento, Piedmontese, Polish,
Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Samoan, Sango, Saramaccan, Sardinian, Scottish
Gaelic, Serbian (Latin), Seri, Seychellois Creole,
Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian,
Slovio (Latin), Somali, Sorbian , Sotho, Spanish,
Sranan, Sundanese (Latin), Swahili, Swazi, Swedish,
Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish,
Turkmen (Latin), Tuvaluan, Tzotzil, Uzbek (Latin),
Vietnamese, Venetian, Vepsian, Volapiik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

Standard ligatures, 4 sets of figures (old style
numerals, lining figures, proportional figures,
tabular figures), slashed zero, superscript, inferiors,
numerators, denominators, fractions, alternative
fractions, ordinals, localised forms, historical forms,
stylistic sets (5501, SSO2, SSO3), case sensitive forms,
class kerning, ...
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BREE THAI CREDITS

THE DESIGNERS

Panuwat Usakulwattana, is a senior type designer

at Cadson Demak and a writer by trade. He currently
serves as a guest lecturer and specialist in typography
at several design institutes in Thailand. While Panuwat
has designed various notable local typefaces, such as
the custom font Tatsana Suksa for Tourism Authority
of Thailand and one for the popular spa and skincare
product Panpuri, one of his most well-known works is
Thutiya, which won first prize in the Thai category of
the 2017 Granshan Competition. Panuwat was also on
the Google Fonts Thai Collection development team.

Veronika Burian studied Industrial Design in Munich
and worked in that capacity in Vienna and Milan over
a few years. Discovering her true passion for type, she
graduated in 2003 with distinction from the MA in
Typeface Design course in Reading, UK. Veronika then
worked as a type designer at DaltonMaag in London
for a few years, spent some time in Boulder, USA, and
then her hometown, Prague, and is now enjoying life
in sunny Catalufa, Spain.

Veronika is a type designer and the co-founder
of the independent type foundry Typelogether
with José Scaglione, publishing award-winning
typefaces and collaborating on tailored typefaces
for a variety of clients. She is also involved with
Alphabettes.org, a showcase for work and research
on lettering, typography, and type design by women,
and she continues to give lectures and workshops at
international conferences and universities.

José Scaglione is a graphic designer, typeface
designer, and co-founder of the independent type
foundry TypeTogether with Veronika Burian, where
they have published numerous award-winning type
families. He teaches typography at the University of
Buenos Aires, Argentina, and is frequently invited
to lecture about typography and to lead workshops
on typeface design at international conferences and
academic institutions. José co-authored the book
Cémo Crear Tipografias: Del Boceto a la Pantalla,
and collaborated with Jorge de Buen Unna on his
book Introduccion al Estudio de la Tipografia.

In 2012 José acted as chairman of the Letter.2
type design competition and conference, and he was
appointed president of the Association Typographique
Internationale (ATypl) from 2013 to 2017.

CREDITS

Lead design and concept
Panuwat Usakulwattana,
(Cadson Demak Co.,Ltd., Thai)
Veronika Burian (Latin)

José Scaglione (Latin)

Engineering
Joancarles Casasin
Suppakit Chalermlarp, Cadson Demak Co.,Ltd. (Thai)

Quality assurance
Azza Alameddine

Consultancy Vietnamese
Donny Truong

Graphic design
Elena Veguillas
Rabab Charafeddine

Motion Design
Cecilia Brarda

Copywriting
Joshua Farmer

AWARDS

-2008 Tipos Latinos exhibition (Latin)

-2009 Bronze Award, European Design Festival
(Latin)

- Special mention at 2019 GRANSHAN (multiscript)
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BREE THIA LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

BREE

Design: Panuwat Usakulwattana,

Veronika Burian, José Scaglione
www.type-together.com/bree-thai-font
©Typelogether 2021

Bree is a registered trademark of TypeTogether.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four, by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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