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LAIMA ABOUT

Laima is the brush-formed stencil from Bogidar
Mascarenas that will create an ovation for branding,
album art, upscale venues, and packaging. If wide
appeal, attention to detail, or international reach

is necessary for your brand, consider Laima’s high-
calibre design as your personal ambassador.

The general font user is accustomed to stencil
typefaces that have a brute look to them — industrial,
mechanical, restrictive, or even militarised. Stencils
are commonly used because they serve a function,
like spray-painting over template letters, giving the
reader a warning that must be heeded for safety, or a
command to follow immediately. Wooden crates and
grunge art are the medium and black or red paint are
the norm. Laima, instead, creates a stencil from the
world of calligraphy to turn all this on its head.

Laima’s 12 stencil styles (six roman and six italic) use
the junctures of calligraphic strokes as an opportunity
to achieve an uncommon stencil effect, shifting to
create unexpected shapes and the illusion of twisted,
disconnected overlaps. Inspired by Arte Nueva de
Escribir, an engravings book published by Francisco

STYLES

Hairline
Hairline Italic
Thin

Thin Italic
Light

Light Italic
Regular
Regular Italic
Bold

Bold Italic

Palomares in 1776, Laima progressed well beyond
its beginning as a Type and Media Master’s project
at KABK, The Hague (NL). It sometimes required
completely new character shapes to accommodate
the space needed for clear diacritic marks, and was
further enhanced with flourishes and alternates for
liveliness and variety in individual or branded work.
Laima’s italic begins with swashes and uses
OpenType features to automatically turn them off
with more than two successive capital letters. Use one
swashed character for a drop cap, two for ligatured
fun, turn them on or off at your discretion, or change
the ascender length and swash shape to suit your
creative need. With two styles of numerals and stylistic
sets for final forms, Laima’s 12 styles and hundreds of
Latin-based languages can turn simple words into an
occasion that would immediately benefit high-class
brands and special uses. Set that article title, release
that new product, code your best-looking Ul yet,
letterpress that business card, and print that gourmet
label. Whatever is next, Laima is the unexpected
stencil partner to introduce it to an expectant world.
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Murciclagos & Bats
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Rhythm & Reaction

Rhythm & Reaction
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Rhythm & Reaction




LAIMA HEADLINESIZE

HARILINE 30/36PT

Rhythm & Reaction’ gets under the skin
ot a Jsritish love aftair with American jazz.

THIN 30/36PT

‘Rhythm & Reaction’ gets under the skin
of a dsritish love aftair with American jazz.

LIGHT 30/36PT

‘Rhythim & Reaction’ gets under the skin
of a SSritish love affair with American jazz.

REGULAR 30/36PT

‘Rhythim & Reaction’ gets under the skin
of a 3ritish love affair with American jazz.

BOLD 30/36PT

‘Rhythm & Reaction’ gets under the skin
of a &3ritish love affair with American jazz.
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LAIMA SUBHEAD SIZE

HARILINE 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more accurate,
when the dog took him, or, to be exact, when Mrs Wilt told them both to
2o and take themselves out of the house so that she could do her poga
exercises, he always took the same route. In fact the dog followed the

THIN 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more accu-
rate, when the dog took him, or, to be exact, when Mrs Wilt told them
both to go and take themselves out of the house so that she could do
her poga exercises, he always took the same route. In fact the dog fol-

LIGHT 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more accu-
rate, when the dog took him, or, to be exact, when Mrs Wilt told them
both to go and take themselves out of the house so that she could do
her poga exercises, he always took the same route. In fact the dog fol-

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more accu-
rate, when the dog took him, or, to be exact, when Mrs Wilt told them
both to go and take themselves out of the house so that she could
do her poga exercises, he always took the same route. In fact the dog

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be more
accurate, when the dog took him, or, to be exact, when Mrs Wilt told
them both to go and take themselves out of the house so that she
could do her yoga exercises, he always took the same route. In fact
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LAIMA LANGUAGE TEXT SETTINGS

GERMAN 16/20PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swalhili etc. Die gesprochenen
Sprachen der Menschheit werden
gemild ihrer genetischen Verwandt-
schaft in Sprachtamilien gegliedert.

CZECH 16/20PT

Védecky obor zabyvajici se zkouma-
nim jazyka se nazyva lingvistika.
Otdzky tyRajici se filosofie jazvka
bvly pokladany jiz ve starovékém
Recku, byly zde otdzky typu zda mo-
hou slova reprezentovat zkusenost
nebo motivovanost obsahu slov,

POLISH 16/20PT

Jezyk stuzy do przedstawiania rze-
czywistosci dotyczgcej przedmiotdw,
czynnosci czy abstrakcyinych pojed
za pomocy znakéw. Zbidr znakdéw
w jezyku jest otwarty. Wynika to z
faktu, ze znakiem jezykowym jest
kRazdy tekst, kazda sformutowana

ICELANDIC 16/20PT

Ml er kerfi merkja, tidkna, hljéda og
orda sem notud eru saman til pess
ad lysa hugtokum, hugmyndum,
merkingum og hugsunum.
Mailfraedingar eru peir sem ad
rannsaka mal, en i natimanum

var malfraedi fyrst Rvnnt sem

FRENCH 16/20PT

Les gestes sont la méthode de com-
munication la plus connue, utilisée
par diverses especes dont I'ensemble
des primates. Cest également le cas
des abeilles et leurs danses: lors-
qu'une abeille exploratrice revient
vers sa ruche apres avoir trouvé une

SPANISH 16/20PT

Un lenguaje (del provenzal lenguatge
y del latin lingua) es un sistema de
comunicacidn estructurado para el
que existe un contexto de uso v cier-
tos principios combinatorios forma-
les. Existen contextos tanto naturales
como artificiales. Desde un punto de

TURKISH 16/20PT

insanlar arasindaki anlagmayi sag-
layan bir arac olarak tanimlanabilir.
Bu baglamda dil, kelimelerden olu-
san, yani viicut dili gibi sozlii olma-
yan iletisim bicimlerinin yani sira
insanlarin en etkili iletisim sekli olan
sozlii iletisimi tanmimlar. Dil, ses dal-

FINNISH 16/20PT

Kieli on jirjestelmi, jossa ihminen
ilmaisee ajatuksensa Rielellisil-

14 merkeilli, abstraktioilla. Niitéi
merkkeji nimitetiiin kiclellisiksi
ilmauksiksi. Puhutuissa Rielissi
kuuluvia (auditiivisia) merkkeji tuo-
tetaan puhe-eclimilli. Kirjoitetussa
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LAIMA OPENTYPE FEATURES

ALL CAPS

sPara texto? <PARA TEXTO?

1708 A-b [Ende] H@I 1708 A-B [ENDE] H@1

LIGATURES

Affiliate, oftkey, bottle, francés, soggy Affiliate, offkey, bottle, fly, francés, soggy

DISCRETIONARY LIGATURES (ITALIC ONLY)

Jazz Jazz

HISTORICAL LIGATURES

Effort LEffort

PROPORTIONAL OLDSTYLE (DEFAULT)

01234567808 €¢EX F % %00 01234567808 €¢EX F % %00

PROPORTIONAL LINING FIGURES

01234567808 €CEX.FE% %00 01234567898€¢£X % %0

TABULAR OLDSTYLE & SLASHED ZERO

001234567808 €CEX FE 001234567808€¢£¥FE

TABULAR LINING & SLASHED ZERO

001234567808 CEX £ 1 00123456789$€¢£¥FE

NUMERATOR/DENOMINATOR

345/678 89/120 %678 3N20
FRACTIONS
1/2 3/41/4 V2 %4 Va

SUPERIOR/INFERIOR

H20 x8 v35 H,O x5 v**
ORDINALS
Ma No. M4 N¢

HISTORICAL FORMS

That is the question That if the queftion
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LAIMA OPENTYPE FEATURES

STYLISTIC SET O1 (ALTERNATES)

a4 &qTE. A 44 & Jid...
didlli didlli

STYLISTIC SET 02 (ALTERNATES)

L) q

&... §..

STYLISTIC SET O3 (SYMBOLS)

abcdefghijklmn ceOd lw‘.@-’»:uz--:-#:z:*v&_‘?f&'

STYLISTIC SET O4 (SWASH, ITALIC ONLY)

ABCDEFGHIJKLMNOPQOR ABCDETFGHITHLMUNOP QR
STUVWXYZAPINADPIE.. STUTVWXYZFZEPTHNEDPRB...
Th N° ThNe

INITIAL FORMS / SWASH (ITALIC ONLY)

ABCDEFGHIJKLMNOPQOR ABCDETFGHITHLMUNOP QR
STUVWXYZAPINADPI.. STUTVWXYZFEDPTHNEPRB...

Th N° ThNe

prvwz... prwL..

TERMINAL FORMS / SWASH (ITALIC ONLY)

adehlmnrtzfrfi.. wdelbmowrbficffi..

TURKISH/AZERI/CRIMEAN TATAR

Kirtasive, KIRTASIYE Kirtasiye, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, MULTUMESC Timis, MULTUMESC

CATALAN

111lusié, CAL-LIGRAFIA Husié, CALLIGRAFIA

DUTCH

Bijna, BIJNA Bijna, BIJNA

CONTEXTUAL ALTERNATES

fh fla £ 6 F R G A (65 (0 By th th £ 6 £ G £ AT L £ 063 17 by
fi flo tho i £l £ A0 £ 1 ti tho tho tho L D 1 1Lt
OjaiciiuidiciGliivYi QjajciijuidiaiGhiiNiYi
Oiyajgiiwi g GlhigVai Y Oiqjajeijuiii<iGliGi\iai Ly
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LAIMA CHARACTER SET, UPRIGHTS

UPPERCASE PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)
ABCDE I‘GHI]KLM\'OPORS T UVV\H\Y//—I b 01234567808<€¢E£¥ FE % %o N2

EEE ‘é ,(,Hl—liii'l'iiilIIJ]KLLLLLA'\'\'\'O PROPORTIONAL LINING FIGURES

OO0OOO8OPORRRSSSSSTTTTUUOUUUUOY
UOWWWWYYYYZZZ

01234567898 €CE£X %% % %o

TABULAR OLDSTYLE FIGURES

LOWERCASE

001234567808€¢£¥FE
abcdefghijklmnopqrstuvwxyzadijnpepB1)r
4adddaagaax "CCCddLHYgééééqgggghhl’iii‘ii TABULAR LINING FIGURES
HiGiRITIMANNAG60305000FFrsSsSsttttunn

. 93 567808C€C¢FfY Ff4
uuuuquuwwwwyyyyZZZ 001234567898€¢£¥f1

SUPERSCRIPTS

TERMINAL FORMS

FIO]ZS‘!SG'SS’
vivvivibraivrivardbdlodbeeddd
cohivhbbbDbbmwwiwiwpivricr
ryvetpporobDp SUBSCRIPTS

LIGATURES

fi fl fle fb th ft £ £ i £f] ik tfb ffh e f € g2 ggy gy

NUMERATOR/DENOMINATOR

HISTORICAL LIGATURES 0123456789/0 334z0s
i

FRACTIONS
HISTORICAL FORMS 1/,1/:_,%/}1/\,.\,.\//\
r

ORDINALS
ALTERNATES (5501-SS02) H aoNe

AidAiandavi i rrriud & Jqis
MATHEMATICAL OPERATORS

ALTERNATES FOR /-] mts=<=>-+2+xJA[[¥V e [Qux
CONTEXTUAL ALTERNATES - .
ti CASE SENSITIVE

-@i<

PUNCTUATION

oo wr 2P [JOIIN ke — " GEOMETRIC & ORNAMENTS (5503)
X200 M D - feoksiz®

SYMBOLS

! ‘ S q[ ® ™ <> ._r ‘ TN~ DIACRITICAL MARKS

AAAY VY U NN = m mmmmm s 20000000030 sr I AN P P CT )y

> aaccer 3>
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LAIMA CHARACTER SET, ITALICS

UPPERCASE

ABC'DI]I‘GHI]KLA\INOPORSTUV‘VX)’7/-EDI]

OOOOORRR.\.\.\SST'I l"l UUUUUUUUUUVVVV
WWYYYYZZZ

LOWERCASE

abcdef 'qhiilzlm nopqrs‘tu vw.\'Vﬂwéi;’;;m[vl?tma'd

WWwwwpypjpzzs

SWASHES
S :ﬁ:"t‘;ﬁ:ﬂ:ﬁ%%%% FEBCCCCCCD
DDPDEEEEEEEEEE T (/(/(/(/(/d-( HAT

-l s e

AR ‘T‘/ ‘/ RRLLLLLE G twww
: /;/;IJ\/c)c O ‘)0 o o o oo on, q)Q ‘, %

INITIAL FORMS

P v awap ap av av (+ all in Swashes)

TERMINAL FORMS

LLDD b i ri-ir b e b b e 2452 fir fiir

LIGATURES

AL D (7D fih i fiv fl fi fle fi ft g3 91 gy Qv 1] tt

HISTORICAL LIGATURES

y/

DISCRETIONARY LIGATURES

2%
~

HISTORICAL FORMS

/

ALTERNATES

qgo&o&og

dl d/ / 1

ALTERNATES FOR
CONTEXTUAL ALTERNATES

qj

PUNCTUATION

cuwes wn o, '2’/!'\\'1‘ []()IIII\/—""»";'~~~"_"”

» » T KT

SYMBOLS

\|‘\4[C)OIMO A0 gy

E@*

PROPORTIONAL OLDSTYLE FIGURES (DEFAULT)

17\’)$

[

012345 €CL¥FE % Yo N?

(%

PROPORTIONAL LINING FIGURES

01234567898€C£¥FET% %o

TABULAR OLDSTYLE FIGURES

001234567;808€¢L¥f¢
TABULAR LINING FIGURES
001234567 8938€¢£¥f+

SUPERSCRIPTS

FI()I 3456789

SUBSCRIPTS

I-I()IZS‘}:TG/'SQ

NUMERATOR/DENOMINATOR

23 567
0123456789/h123456789

FRACTIONS

Vala261434 16363476

ORDINALS

Eaopno

MATHEMATICAL OPERATORS

/—/-:;tsz<=>—v+i.—'xa_‘nl“/-£\‘,'./._(.).[lff

CASE SENSITIVE

-@j<

GEOMETRIC & ORNAMENTS (SS03)
P LE X 2

ce[] M -

DIACRITICAL MARKS

A AAVYVE v um mmm e b00e 0000 DO ANs 2 € s ge

S asc ¢y 3
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LAIMA LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,

Ossetian (Latin), Palauan, Papiamento, Piedmontese,

Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian , Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),

Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok

Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volapik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES:

All caps, basicligatures, case-sensitive forms, class
kerning, discretionary ligatures, denominators &
numerators, fractions, alternative fractions, historical
forms, 4 sets of figures (oldstyle numerals, lining
figures, proportional figures, tabular figures),
localised forms, ordinals, ornaments, stylistic sets
(8501, SS02, SS03, etc), superiors & inferiors,
slashed zero, ...
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LAIMA CREDITS

THE DESIGNER

Bogidar Mascareias is a Barcelona-based type
designer and letterer, as well as a teacher of
typography and type design.

Bogidar earned a BA degree in graphic design at
Elisava, Barcelona, where he discovered his growing
interest in calligraphy and lettering. He was accepted
into Type@Cooper’s Condensed Programme in
New York, followed by graduating in 2016 from the
Type and Media Master’s programme at The Hague,
The Netherlands. Bogidar's final project was Laima
(previously named Lanka) and was the chosen winner
of TypeTogether’s 2017 Gerard Unger Scholarship
(previously named Typeface Publishing Incentive
Programme).

Laima was published by TypeTogether in 2019.

CREDITS

Lead design and concept
Bogidar Mascarenas

Engineering
Joancarles Casasin

Quality assurance
Azza Alameddine

Kerning
Radek Sidun

Graphic design
Rabab Charafeddine
Elena Veguillas

Copywriting
Joshua Farmer

The Laima project started during
Bogidar Mascarefias's studies at TypeMedia.
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LAIMA LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

LAIMA

Design: Bogidar Mascarefas
www.type-together.com/laima-font
©TypeTogether 2019

Laimais a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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