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REZAK ABOUT

Nothing is hidden in the simplistic forms and overt
aesthetic of Anya Danilova's Rezak font family. Rezak
is not a type family directly from the digital world, but
was inspired by the stout presence of cutting letters
out of tangible material: paper, stone, and wood. With
only a few cuts, the shapes remain dark and simple.
With more cuts, the shapes become lighter and more
defined, resulting in a dynamic type family not stuck
within one specific category.

The Black and medium weights began as one
approach before separating into display and text
categories. The four text weights were created
through pendulum swings in design direction
that experimented with contrast, angles, tangent
redirections, and the amount of anomalies allowed.
The text weights are vocal when set larger than ten
points and subtle at smaller sizes. The tech-heavy
Incised display style came last, employing a surprising
range of trigonometric functions to make it behave
exactly as desired. Its look can result in something
distinctive and emotional or completely over-the-top.

Most normal typefaces change only in thickness;
Rezak changes in intention, highlighting the
relationship between dark and light, presence and
absence, what's removed and what remains. Rezak’s
Black and Incised display styles are like a shaft of light

STYLES

Regular

Italic

Medium

Medium Italic
Bold

Bold Italic
Extrabold
Extrabold Italic
Black

Blaelk reised

in reverse and are perfect in situations of impact:
websites, headlines and large text, gaming, call-
outs, posters, and packaging. The tone works for
something from youthful or craft-oriented to organic
and natural products. Try these two in logotypes,
complex print layering, branding, and words-as-
pattern for greater experimentation.

The text styles are bold, energetic, well informed,
and round out the family with four weights (Regular,
Semibold, Bold, Extrabold) and matching italics for
a family grand total of ten. These jaunty styles work
well in children’s books, call-outs, movie titles, and
subheads for myriad subjects such as architecture,
coffee, nature, cooking, and other rough-and-tumble
purposes.

Rezak’s crunchy letters are meant to expose rough,
daring, or dramatic text. A further benefit is that this
family is not sequestered within one specific genre
or script, so it can be easily interpreted for other
scripts, such as its current Latin and extended Cyrillic
which supports such neglected languages as Abkhaz,
Itelmen, and Koryak. Rezak’s push toward creativity
and innovation, with an eye on typography’s rich
history, reinforces our foundry’s mission to publish
invigorating forms at the highest function and widest
applicability.
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REZAK FULL FAMILY OVERVIEW*

REGULAR
LATIN AaBb
AaBb
CYRILLIC AaB6
Aab6

*Families sold separately.

All multiscript families include corresponding Latin.

MEDIUM

AaBb
AaBb

Aab6
Aabb

BOLD

AaBb
AaBb

Aabé6
Aabb6

EXTRABOLD

AaBb
AaBb

Aab6
Aab6

BLACK INCISED

RaBb [RE=Eb

RaBb6 [RzE6
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Cunia
Rough
Casopis
Biblioteka
:
Linocut
Rasgado
Mardi Gras




Woodcut <
FMBKOCTD

GO T &

Bvipesampb

CYRILLIC AND LATIN

Reusis
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EEEEEEEEEEEEEEEE

CCCCCCCCCCCCCCCCCCC

TerraRexbea
18 5 [breuesil

R GRS
bllizzamrd]

2 [b@s2.

666666666666

TerraXcube
isabrutal
mountain
blizzard
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REZAK DISPLAY SIZE

BLACK 45PT

BLACK 40PT

BLACK 35PT

Rhythm & Reaction

BLACK 30PT

Rhythm K Reaction

BLACK 30/36PT

‘Rhythm R Reaction’

gets under the skin

of a British love affair
with American jazz.

Jazz first came to Britain
as avisual and cultural
style—ratherthanas
amusical form, writes
John L. lWalters.
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REZAK HEADLINESIZE

REGULAR 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

MEDIUM  25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

BOLD 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

EXTRABOLD 25/30PT

And now I was on my journey, in a
pair of thick boots and with a hazel

BLACK 25/30PT
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REZAK SUBHEAD SIZE

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, oz,

to be more accurate, when the dog took him, or, to
be exact, when Mrs Wilt told them both to go and
take themselves out of the house so that she could

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,

to be more accurate, when the dog took him, or, to
be exact, when Mrs Wilt told them both to go and
take themselves out of the house so that she could

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, or, to
be exact, when Mrs Wilt told them both to go and
take themselves out of the house so that she could

EXTRABOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or,
to be more accurate, when the dog took him, oz, to
be exact, when Mrs Wilt told them both to go and
take themselves out of the house so that she could

BLACK 18/22PT

TYPETOGETHER WWW.TYPE-TOGETHER.COM © 2022 ALL RIGHTS RESERVED



REZAK BODY COPY SIZE

REGULAR 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present—the kingbird, the phoebe, the
wood pewee, and the least flycatcher—and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel pi-
azza. The yellow-bellied seemed to be confined

MEDIUM 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present —the kingbird, the phoebe, the
wood pewee, and the least flycatcher—and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the
traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be

BOLD 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers. All
our common eastern Massachusetts species
were present — the kingbird, the phoebe, the
wood pewee, and the least flycatcher —and
with them the crested flycatcher (not com-
mon), the olive-sided, the traill, and the yel-
low-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel
piazza. The yellow-bellied seemed to be con-

EXTRABOLD 10/13PT

As might have been foreseen, Franconia
proved to be an excellent place in which to
study the difficult family of flycatchers.
All our common eastern Massachusetts
species were present — the kingbird, the
phoebe, the wood pewee, and the least
flycatcher — and with them the crested
flycatcher (not common), the olive-sided,
the traill, and the yellow-bellied. The
phoebe-like cry of the traill was to be
heard constantly from the hotel piazza.

REGULAR 12/15PT

As might have been foreseen,
Franconia proved to be an excellent
place in which to study the difficult
family of flycatchers. All our common
eastern Massachusetts species were
present—the kingbird, the phoebe,

the wood pewee, and the least fly-
catcher—and with them the crested
flycatcher (not common), the olive-
sided, the traill, and the yellow-bellied.

MEDIUM  12/15PT

As might have been foreseen,
Franconia proved to be an excellent
place in which to study the difficult
family of flycatchers. All our common
eastern Massachusetts species were
present —the kingbird, the phoebe
the wood pewee, and the least fly-
catcher—and with them the crested
flycatcher (not common), the olive-
sided, the traill, and the yellow-bel-

BOLD 12/15PT

As might have been foreseen,
Franconia proved to be an excellent
place in which to study the difficult
family of flycatchers. All our com-
mon eastern Massachusetts species
were present —the kingbird,

the phoebe, the wood pewee, and

the least flycatcher —and with them
the crested flycatcher (not com-
mon), the olive-sided, the traill,

EXTRABOLD 12/15PT

As might have been foreseen,
Franconia proved to be an excellent
place in which to study the difficult
family of flycatchers. All our com-
mon eastern Massachusetts species
were present — the kingbird, the
phoebe, the wood pewee, and the
least flycatcher — and with them
the crested flycatcher (not com-
mon), the olive-sided, the traill,
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REZAK LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet
das Wort Sprache eine bestimm-
te Einzelsprache wie Deutsch,
Japanisch oder Swahili etc. Die
gesprochenen Sprachen der
Menschheit werden gemal ihrer
genetischen Verwandtschaft in
Sprachfamilien gegliedert. Jede
einzelne Sprache wird dabei an-
hand der sogenannten Language
Codes nach den ISO-639-Teilnor-
men international eindeutig
klassifiziert. Von den heute rund

PORTUGUESE 9/11PT

Les gestes sont la méthode

de communication la plus
connue, utilisée par diverses
especes dont l'ensemble des
primates. C'est également le

cas des abeilles et leurs danses:
lorsqu'une abeille exploratrice
revient vers sa ruche apres avoir
trouvé une source de nectat,
elle peut effectuer une danse en
rond indiquant que cette source
se situe & moins de 50 metres,
ou une danse en huit indiquant

NORWEGIAN  9/11PT

Védecky obor zabyvajici se
zkoumanim jazyka se nazyva
lingvistika. Otazky tykajici se
filosofie jazyka byly pokladany
jiz ve starovékém Recku, byly
zde otazky typu zda mohou slova
reprezentovat zkusenost nebo
motivovanost obsahu slov, kon-
krétnimi pamdatkami jsou nap¥i-
klad Platdénovy dialogy Gorgias a
Faidros. Jesté casnéjsim dokla-
dem uvaZovani o jazyku jsou
gramatiky sanskrtu, nejranéjsi

ITALIAN  9/11PT

Linguagem pode se referir tanto
a capacidade especificamente
humana para aquisigdo e utili-
zagdo de sistemas complexos de
comunicagado, quanto a uma ins-
tancia especifica de um sistema
de comunicagio complexo. O es-
tudo cientifico da linguagem, em
qualquer um de seus sentidos,

é chamado linguistica. Actual-
mente, entre 3,000 e 6,000 lin-
guas sdo usadas pela espécie hu-
mana, e um niumero muito maior

TURKISH 9/11PT

Et sprak er et dynamisk sett av
synlige, hgrbare eller fglbare
symboler for kommunikasjon
og elementer som brukes for

d manipulere dem. Sprak kan
ogsa henvise til bruken av

slike systemer som et generelt
fenomen. Eksempler pa sprak er
naturlig sprak (menneskelige
enkeltsprik, for eksempel norsk),
kunstige sprak (for eksempel
esperanto) og programme-
ringssprak (for eksempel Java).

SWEDISH 9/11PT

I1linguaggio, in linguistica, &

il complesso definito di suoni,
gesti e movimenti attraverso

il quale si attiva un processo di
comunicazione. La facolta di
rappresentare mentalmente un
significato e presente in molte
specie di animali, tra le quali
l'essere umano. La capacita di
elaborare e produrre un linguag-
gio verbale, nelluomo, si & svilup-
pata a seguito di mutamenti
strutturali della cavita orale.

POLISH 9/11PT

Insanlar arasindaki anlagmay1
saglayan bir aracg olarak ta-
nimlanabilir. Bu baglamda dil,
kelimelerden olusan, yani viicut
dili gibi so6zlii olmayan iletisim
bigimlerinin yani sira insanlarin
en etkili iletigim sekli olan sézlii
iletigimi tanimlar. Dil, ses dal-
galar1 aracilifiyla akustik olarak
ve kelimeler aracilifiyla veya
isaret dilinde oldugu gibi isa-
retler araciligiyla gérsel olarak
aktarilir (“Isaret dili” ile karsilas-

ICELANDIC 9/11PT

Sprak eller tungomal dr en del
av olika system f6r kommunika-
tion, som anvinds av minniskor
och som vi bérjar tilligna stora
bitar av redan under vara forsta
levnadsar. Barn lar sig anvinda
sprak lika naturligt, som de lar
sig att ga. Spraket kommunice-
ras exempelvis via talat sprak,
teckensprak, kognitioner och
skrift, som &r barare av sprak i
en rad olika kommunikations-
system. Begreppet spriak har tva

SPANISH 9/11PT

Jezyk stuzy do przedstawia-

nia rzeczywistosci dotyczacej
przedmiotdw, czynnosci czy
abstrakcyjnych pojec¢ za pomocg
znakow. Zbidr znakow w jezyku
jest otwarty. Wynika to z faktu,
ze znakiem jezykowym jest kaz-
dy tekst, kazda sformutowana
wypowiedz, posiadajgca znacze-
nie. Jednostka postugujaca sie
jezykiem moze wiegc za pomocg
jego systemu tworzyc nieskon-
czong liczbg nowych znakow,

FINNISH 9/11PT

Mal er kerfi merkja, takna,
hljéda og orda sem notud eru
saman til pess ad lysa hugtékum,
hugmyndum, merkingum og
hugsunum. Malfrsedingar eru
beir sem ad rannsaka mal, en
inutimanum var malfreedi

fyrst kynnt sem visindagrein

af Ferdinand de Saussure. beir
sem ad tala mal, eda nota pad &
annan hatt, eru taldir med sem
hluti af malsamfélagi pess mals.
Tungumal er hugtak sérstaklega

Un lenguaje (del provenzal
lenguatge y del latin lingua) es
un sistema de comunicacion es-
tructurado para el que existe un
contexto de uso y ciertos prin-
cipios combinatorios formales.
Existen contextos tanto natu-
rales como artificiales. Desde
un punto de vista mas amplio,
el lenguaje indica una caracte-
ristica comun a los humanos y
a otros animales (animales no
simbdlicos) para expresar sus

Kieli on jarjestelmd, jossa
ihminen ilmaisee ajatuksensa
kielellisilla merkeills, abstrak-
tioilla. N&itd merkkejd nimite-
tddn kielellisiksi ilmauksiksi.
Puhutuissa kielissd kuuluvia
(aunditiivisia) merkkej tuote-
taan puhe-elimilld. Kirjoitetussa
kielessd kielelliset ilmaukset

on tehty silmin nahtéviksi eli
luettaviksi. Viitotuissa kielissd
kielelliset ilmaukset ovat visuaa-
lisia, eivit auditiivisia. Eri kielid
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REZAK OPENTYPE FEATURES

ALL CAPS

;Para texto?
1708 A-b [Ende] H@I

LIGATURES

Affiliate, fisico, offkey

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€¢E¥ FEBN% %o

PROPORTIONAL LINING FIGURES

0123456789$€¢E¥ FEBN% %o

TABULAR OLDSTYLE & SLASHED ZERO

20123456789$€¢E¥ FEBN2% %0

TABULAR LINING & SLASHED ZERO

20123456789$€¢E¥ FEBN% %0

NUMERATOR/DENOMINATOR

345/678 89/120

FRACTIONS

1/23/41/465/72/98

SUPERIOR/INFERIOR

H20 Xb8 y35

ORDINALS

Ma No.

HISTORICAL FORMS

That is the question

¢PARA TEXTO?
1708 A-B [ENDE] H@I

Affiliate, fisico, offkey

0123456789$€¢E¥fEBN%%0

0123456789$€¢E¥ FEBN2% %o

@0123456780$€CE¥ FEBN%S

00123456789$E¢EYFEBN%%0

345 /678 89 /120

Yo %4 Yas %1 /a8

H,0 Xbs y*°

M2 Ne

That il the queltion
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REZAK OPENTYPE FEATURES

STYLISTIC SET O1 (ALTERNATES)

Queso,34t#
Yoghurt, great, ...

STYLISTIC SET O2 (ARROWS)

ABCDEFGH

STYLISTIC SET O3 (ICONS)

ABCDEFGHIJKL
ABCDEFGHI)

STYLISTIC SET O4 (BLACK CIRCLED NUMBERS)

0123456789

STYLISTIC SET O5 (WHITE CIRCLED NUMBERS)

0123456789

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, MULTUMESC

CATALAN

I1-lusio, CAL-LIGRAFIA

DUTCH

Bijna, BIJNA

CONTEXTUAL ALTERNATES

Igjen, (junior)

Queso, 34 +%
Yoghurt, great, ...

P>V R AN

N - AN L LI R
PEHTHIOOBGY

00060000000

0E®EEOEE

Kirtasiye, KIRTASIYE

Timis, MULTUMESC

[I1usié, CALLIGRAFIA

Bijna, BINA,

Igjen, (junior)
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REZAK CHARACTERSET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXY
ZEDUNEPBAAAAEAAAAACCCECD
DEEEEEEEEEGGGGHAIIIIIITIINIKL
LLLENNNNOOOOOOOPORRRSSSSSTET

........

LOWERCASE

abcdefghijklmnopqgrstuvwxyz
®edijypepBijkadadseaagadccegcc

rrrrrrrr

--------

LIGATURES

ff fi fl ffi ffl fh fi fk fb tt

HISTORICAL FORMS

[

ALTERNATES

Qgg34+s

PUNCTUATION

e e PHITOIIN kv o=

SYMBOLS
|§q@O®™0#&@*t4"°-Ox

CIRCLED FIGURES

00000000000
O0@0@EFMEEOEE®

ORNAMENTS, ICONS & ARROWS
000% 0099w ooy

“rs3IlRaANK

PROPORTIONAL OLDSTYLE FIGURES

01234567809$€¢CE¥fE B N2% %o

PROPORTIONAL LINING FIGURES

0123456789$€¢E¥FEBN2% %o

TABULAR OLDSTYLE FIGURES

P0123456780$€CEY¥FEBN%S:

TABULAR LINING FIGURES

P01234567893€¢E¥EBFN%S

SUPERSCRIPTS

H0123456789

SUBSCRIPTS

H0123456789

NUMERATOR/DENOMINATOR

0123456788 /5153456789

FRACTIONS

NSNS

ORDINALS

HaD

MATHEMATICAL OPERATORS

/—/-z¢52<=>ﬂ+i+xaAH2J@fQ“n

DIACRITICAL MARKS

~ ~ - ~ - . - 2
~ v v ~ - PR a® w” iy

ALTERNATES FOR
CONTEXTUAL ALTERNATES

= A

1)

CASE SENSITIVE

ei[10 e -—-
0123456789
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REZAK CHARACTERSET

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXY
ZEDUNEPBAAAAZAAAAACCCCCDD

.........

........

LOWERCASE

abcdefghijkimnopqgrstuvwxyzaedijnep
Brkdddis&adgddccécécddééééééeéeqdq
GahhiitiiitjiiffkII 1" inAG56606606FFr
S§¥sSsttttutdduudaydidwwwwyjiijyzzz

LIGATURES

friflfffifhfifkfott

HISTORICAL FORMS

ALTERNATES

QYYYYYggggg34++

PUNCTUATION

bbh 4k y

e e P [TOIN/—ewcsm ===

SYMBOLS

II/§J®TMO#&@*7L_IJ_-AU~DH

CIRCLED FIGURES

0006060000
OEE6EEHEEDEE

ORNAMENTS, ICONS & ARROWS
B06%66994 c>vc W EW®

P> RANYK

PROPORTIONAL OLDSTYLE FIGURES

01234567894 €¢E¥FEBNC% %o

PROPORTIONAL LINING FIGURES

071234567893 €¢E¥fEBN?% %o

TABULAR OLDSTYLE FIGURES

001234567804 €¢E¥FEEN%S

TABULAR LINING FIGURES

V01234567BEY¥YEBPFETIN%S

SUPERSCRIPTS

}10123456789

SUBSCRIPTS

}10123456789

NUMERATOR/DENOMINATOR

012345678920123455789

FRACTIONS

%% e Ve %%

ORDINALS

f{ao

MATHEMATICAL OPERATORS

S/ mE<2<=>a+2+x0A[[ZVeo [Qum

DIACRITICAL MARKS

-~ ~ v o~ = s -
~ v v Y~ - s e o %nw i sy

ALTERNATES FOR
CONTEXTUAL ALTERNATES

PN

7]

CASE SENSITIVE

Gi[] O« -~
01234567889
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REZAK CHARACTER SET, BLACK & BLACK INCISED

UPPERCASE

ABCDEFGHIJKLMNOPORSTUUVWXY
ZEDYNGEDBAAAAKEAARAACECEED
DEEEEEEEERCEcEanmAilITNiiTgIS i
LLLNNNNOOOOOOOPORRRSSSESTYY
TTOUOOOUOYOI W WY Wb 222

LOWERCASE

abedefghijkimnopqrstuvwxy
zedijypepBiyciddddkaagiddcééEe
Eeddésséeccegggeghhiliviiijlij
JeirIrtdinfi658656060608FFrsssses
gEttdlidandayddwwwwyiyy£Ez

LIGATURES

HISTORICAL FORMS

FIGURES & CURRENCY

01234567895 CcEYLBPTETF% %o

SUPERSCRIPTS

H1234

FRACTIONS

Y%

ORDINALS

PUNCTUATION

'y lll"ﬂ”"-..l;i?!i[](){}\/

—“”"..-.--_ rn
SYMBOLS
lIS§q @™o R@*T°°~ &

MATHEMATICAL OPERATORS

/=) -=2s2¢=5-+2 5 xA[EVofOQpunm

DIACRITICAL MARKS

L e, e ==

AT YN P Ta " m"g T et s’ gay

ae

ICONS

PETHTOOHRGY

UPPERCASE

REEPEFEHIJKLMNGPHRSTU W WY
ZEPUNEPEARRREARRRARCEGECD
PEEEERERESCEeesnMiTITiony i Jog o
LELNNENOO60006000RRRSSSSSTET
TTOGEEOOOudd W wWwY G w222

LOWERCASE

abederghijkimnrnepqrotuvwsy
zedijpepBi)radsthaightciée
Eeddécitictcesssshlbiiiiiiijid
Jeirik-itinkétbbobés8fFfrs8sss
cEgphadaadayddwwiwyigg222

LIGATURES

£ 63 61 51 Sl e O @@ SR 6%

HISTORICAL FORMS

f

FIFIGURES & CURRENCYGURES

Bi2E4EE788CSCcEYLEBPFET % %

SUPERSCRIPTS

i2s<

FRACTIONS

% %%

ORDINALS

Las

PUNCTUATION

a Mﬂwwm"’”wewmﬂgé?gﬁﬁﬂ(D{}\/

KWEPO u = =TT

SYMBOLS

lEqEee™osR@* £ "~ 8

MATHEMATICAL OPERATORS

O=)-ngae=s-tusndAfEV=Bum

DIACRITICAL MARKS

AP P oY PaT o " w ™ g Vw0 ga g
2o

ICONS

PETREGIBBY
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REZAK LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES EXTENDED TYPOGRAPHIC FEATURES
Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, All caps, basicligatures, case-sensitive forms,
Alsatian, Amis, Anuta, Aragonese, Aranese, class kerning, contextual alternates, discretionary
Aromanian, Arrernte, Arvanitic (Latin), Asturian, ligatures, denominators & numerators, fractions,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian alternative fractions, historical forms, 4 sets of figures
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, (oldstyle numerals, lining figures, proportional

Cape Verdean Creole, Catalan, Cebuano, Chamorro, figures, tabular figures), localised forms, ordinals,
Chavacano, Chichewa, Chickasaw, Cimbrian, ornaments, stylistic sets (5501, SS02, SSO3, etc),
Cofan, Cornish, Corsican, Creek, Crimean Tatar superiors & inferiors, slashed zero, ...

(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,

Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian, Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),
Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok
Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volapik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...
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REZAK CREDITS

THE DESIGNERS

Anya Danilova is a type designer from Moscow,
Russia. She studied at Moscow State University

of Printing Arts, and then worked as a graphic
designer at Labs studio and type designer at Artem
Gorbunov Bureau. Anya obtained her Master’s degree
in 2019 from Type and Media at The Royal Academy
of Artin The Hague. Since then she has made her
home in The Hague and continues her type design
practice as a freelancer.

Anya's Rezak family was the winner of the
2020 Gerard Unger Scholarship.

CREDITS

Lead design and concept
Anya Danilova

Engineering
Joancarles Casasin

Quality assurance
Azza Alameddine

Graphic design
Elena Veguillas
Rabab Charafeddine
Felicia Priscillya

Motion design
Cecilia Brarda

Icon designer
Luciana Sottini

Copywriting
Joshua Farmer

Consultant and proofreading
Vera Evstafieva (Cyr)

Supervision

Veronika Burian
José Scaglione

AWARDS

- Gerard Unger Scholarship 2020
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REZAK LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

PREMIER

TypeTogether Premier is our free service that makes

it easy for creatives to access and test our entire font
library with a one-click trial licence. You'll find over

70 high-quality, award-winning font families, 600 +
styles, and support for nine unique writing systems,
with more on the way. And only TypeTogether Premier
partners are the first to test beta fonts and use them
in commercial work before anyone else.

To apply now for TypeTogether Premier, go to
www.type-together.com/premier and select Sign Up.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers an educational discount on

all typeface purchases for students and those in
education (schools, departments, etc.). This discount
also extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

REZAK

Design: Anya Danilova
www.type-together.com/rezak-font
©TypeTogether 2022

Rezak is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org, Wired.co.uk

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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