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GIVRY ABOUT

To create Givry, Tom Grace researched the batarde
flamande, a lively style of writing used predominantly
in France and what is present-day Belgium in the
15th century. The style shares an ancestry with other
writing styles traditionally grouped as blackletter:
fraktur, textura, rotunda, and schwabacher. The
batarde flamande, however, evolved into an aesthetic
far removed from its relatives.

The batarde flamande is strikingly distinct in almost
every way from its blackletter cousins. While high-
contrast in nature, the batarde flamande is more
delicate and dynamic than the austere and condensed
fraktur and textura. Its quick curves also lack the
rigidity of the schwabacher and rotunda. Calligraphic
flair through swashes is thematic, as are the variations
in letterforms.

The flowing rhythm, achieved through a slightly
rightward lean, is most noticeable in the hallmark 'f’
andlong ‘s’ and is undergirded by round forms which
are fused together for economy of space.

STYLES

Regufar

The batarde flamande is technically a writing hand
that, with its syncopation and fluidity, produces a
vibrance uncharacteristic of other blackletters. Simply
put, the batarde flamande is the most expressive and
emotional of the blackletter options, and Givry plays
to this strength.

While suitable as an elegant and energetic display
face, Givry was created to set continuous text. Many
refinements and adjustments were necessary to
balance both the style's irregular nature with the
consistency that continuous text typography requires.
Carefully researched and developed in OpenType
format for a wealth of typographic features and
support for more than forty languages, Givry is
neither derivative nor experimental, but is historically
accurate and textually enjoyable.

Givry comes in one weight, speaks multiple
languages, and, along with our entire catalogue,
has been optimised for today’s varied screen uses.
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a Mﬁ breese and the harkest moon

b2ufliarice

At was at that moment, under the stacs, that fhe proposed
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REGULAR + SWASH 55P

()KﬁTyﬂim & Reaction

REGULAR
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Rhythm & Reaction” gete
under the skin of a British)
fove affait Wwith American jass.
Jass ﬁmf came to Britain ae

a visual and cultural style —

tather than ae a musical form,
writes John £. altece.




GIVRY

HEADLINE SIZE

And now J wae on my journey), in a pair of
thick boote and with) a hasel stick in my Hhand.

2AnB no® < Hae on myp journep, in a paic of
thick boote and With a Hasel stick in mp Hhand.

(NS now J waes on my journey), in a paic of
thick oote and with a hasel stick in my Hans.

2And now J Hae on my journey, in a paic of
thick Boote and With a ha3el stick in my Hand.

(D now  Waes on my) journey, in a pair of
thick Boote and With) a hasel stick in my Hand.

2A1d now I Hae on my journey, in a paiv of
thick boote and Wwith) a Hhasel ﬂfi'd’{ in my Hand.
2And now J Hae on my journey, i a paic of
thick Boote and With) a hasel stick m my Hand.
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GIVRY SUBHEAD SIZE

REGULAR 18/22PT

Whenever Hency Hilt took the Sog for a walk, ox, to be more
accutate, when the Sog took fim, ot, to be exact, when NMrs Wrilt
tof0 them Botf) to go and take themselves out oftﬁc House so that
sthe could Vo fher yoga excrcises, e always took the same voute.

In facf the Sog foﬂ’omes the coute and Wilt foﬂ’omes the Sog. They
went Sown past the Post Ofﬁce, acvoss the playground, unSer the
ailway briSge and out on to the footpatﬁ by the viver. A mile along
the tiver and then unBer the vailway (ine again and back througf)
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GIVRY LANGUAGE TEXT SETTINGS

GERMAN  12/14PT

FRENCH 12/14PT

CZECH 12/14PT

Im spesiellen Sinn Beseich-

net Bas Wort Sprache cine
Bestimmte Cingelsprache

wie Dentsd), Japanisch oBer
Swahili etc. Die gesproche-

nen Sprachen r Menschfjeit
werSen gcm&’l ifjrer genetischen
S;%n&umStscﬁaﬂf in Sprachfa-
milien geglieSect. JeSe einselne
Syrache wird Babei anfhand A

Les gestes sont fa méthoSe

X communication (a plus
connue, utilisée par Jiverses
espéces Sont Censemble s
primates. Cest également (e

cas s abeilles ¢f feurs Sanses:
lorsqu’une abeille explovatrice
revient vers sa vuche apres avoic
trouvé une sonvce X nectar, ¢le
peut effectuer une Sanse en vond

Vedecky obor sabyvajici se
sRoumdnim jasyRa se nasyvd
(ingvistika. Otdsky tyRajici se
ﬁfosoﬁc jasyka byly pokldSdny
ji§ ve starovékém Recku, byly
38¢ otdsky typu 58a mofjou
slova vepresentovat skusenost
nebo motivovanost obsafju sloy,
RonRkeétnimi pamdtRami jsou
naptiklad Platénovy Sialogy

PORTUGUESE  12/14PT NORWEGIAN ~ 12/14PT ITALIAN  12/14PT
Linguagem pode s¢ ttfccit tanto €t sprak ev ¢t Synamisk sett ay Il inguaggio, in inguistica, ¢

a capacidaBe especificamente
Humana para aquisicao ¢ uti-
isacao  sistemas complexos
X comunicagdo, quanto a uma
instancia especifica & um sis-
tema & comunicagao complexo.
O estudo cimtt’flco Sa (ingua-
gem, em qualgquer um X seus
sontiBos, é chamaBo (inguistica.

TURKISH  12/14PT

synlige, horbare eller f¢l’6a«
symboler for Rommunikasjon
og elementer som Brukes for a
manipulece Sem. Sprak Ran
ogsa fhenvise 6if Gruken ay
slike systemer som et genevelt
fenomen. Cksempler pi sprak
ce natuclig sprak (menneske-
fige enkeltsprdk, for cksempel

SWEDISH  12/14PT

il complesso Stfmito Si suoni,
gesti ¢ movimenti attraverso il
quafle si attiva un processo 8i
comunicasione. £a facot’t& Si
rappresentave mentabmente un
significato ¢ presente in molte
specie 8i animali, tva (e quali
Cessere umano. £a capacita 8i
elaBorare ¢ produrre un (in-

POLISH  12/14PT

Insanlar avasmBaki anlas-
mayi saglayan Bic avag ofavak
tavumlanabilicv. Bu baglamSa
8il, RelimelerSen ofugan, yani
viicut Sili gibi 550t ofmayan
iletigim Bigimflecinin yani sica
insanlacin en etRili iletisim ek
olan s65fi iletisimi tarumlarx.
il ses Balgalart avaciligiyla
aRkustik ofavak ve Relimeler

ICELANDIC  12/14PT

Syrak efler tungomal e en

Al av olika system fBr kom-
muniRation, som anvands av
mannisRor ocf) som vi Borjar
tildgna stora Bitar ay veSan
under vava f&wta fevnaBsar.
Baen (Gr sig anvinda spvik (iRa
natucligt, som X (v sig att ga.
Sypraket Rommuniceras exem-
pelvis via talat sprak, tecken-

SPANISH  12/14PT

Jesyk skusy So pryeSstawia-
nia rsecsywistodci Sotyczgeej
prsedmiotéw, csynnodci ey
abstrakeyjnyc) poj¢c sa po-
mocq snakéw. 36idr snakow w
j¢syku jest otwarty. Wynika to
3 fa&tu, e snakiem j¢syRowym
jest Ra$8y tekst, RasSa 5fot-
mufowana wypowicds, posia-
Sajgca snacsenie. JeBnostka

FINNISH  12/14PT

Nl ec k metf{ja, takna,
H(jéda og orda sem notud eru
saman tilpess ad (Ysa Hhugto-
kum, hugmynSum, meckingum
og hugsunum. mdl’fwebingat
cvu peiv sem ad vannsaka madl,
en { mitimanum vac mtiffweﬁi
st Rynnt sem visinBagrein
af SecSinand X Saussure. peir
sem ad tala mal, da notapad

Vn lenguaje (Al provensal fen-
guatger v Xl (atin (ingua) es un
sistema & commmicacion estenc-
turaSo pava ¢f que existe un con-
texto X uso y ciertos principios
combinatorios formales. Cxisten
contextos tanto naturales como
actificiales. DesBe un punto x
vista mds amyplio, ¢f fenguaje
inSica una cavacteristica connin

Tieli on jarjestelma, jossa
iyminen ilmaisee ajatuksensa
Riclefisi®a meckeilla, absteakti-
oiffa. Yaitda meckReja nimitetaan
Rieleflisiksi ibmauksiksi. Pufju-
tuissa Rielissd Runluvia (an-
Sitiivisia) meckkeja tuotetaan
pufhe-climiffa. Kivjoitetussa
Riclessa Rielelliset ibmaukset on
tehhty silmin naftaviksi el (uet-
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GIVRY OPENTYPE FEATURES

ALL CAPS

Para texto? PARATEXETO?

1708 A—b [En8¢) H@y 1708 A-% [€1P€] H@y
LIGATURES

Affiﬁatc, ffsico, ﬁorﬁ, ofﬁ’«\) Aﬁit’iatc, f{sico, f}ots, oﬂ:lity

DISCRETIONARY LIGATURES

The, chai, Bottle e, chai, Bottle

PROPORTIONAL OLDSTYLE FIGURES

0123456789%€¢LN foo%0 o123456789$€¢£9f%%o

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567805 €LEN f0%0 0134567895€¢S f%%0

NUMERATOR/DENOMINATOR

345/678 89/120 345/678 89/ 120
FRACTIONS
1/23/41/46 5/72/9 Y2314 Y46 57 %0

SUPERIOR/INFERIOR

£20 x8 y3 aIndex £),0 xg v’ InBex
ORDINALS
15t 218 3¢8 MWe 2¢ 85t Ma Yo 15¢ 218 368 )7 fe e gSth ma 0of

HISTORICAL FORMS

Question, Roi voses & jaipur 457 Que"tion, o1 tof«s @ jarpur uA
FINAL FORMS

Syarrows Syartowe

CONTEXTUAL ALTERNATES

og pd Bo pp A8 re O og Ji Bo yp AD ve O2

SWASHES

os ABED av Los CAETH av

1nud ned nada los 110 1ed nava fos

MULTI-CHARACTER ORNAMENTS

M = PV E=9 L X
TURKISH/AZERI/CRIMEAN TATAR
finBik, £INOIK findik, £3NDI%
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GIVRY OPENTYPE FEATURES

STYLISTIC SET O1 (ALTERNATES)

AD$ PEN VDY) AOC DN VWY ...

STYLISTIC SET O2 (COMPRESSED SPACING)

2N »

STYLISTIC SET O3 (CONTEXTUAL ALTERNATES)

2
A8 O¢ A0
STYLISTIC SET O4 (FINAL FORMS)

3 ¢

STYLISTIC SET O5 (UPPERCASE SWASHES)

ABEPEFOHNIRLMNOPA ABEFEFESHATRKR2NN
RSTVOWXYS OPOQRSTHBVAD UG

STYLISTIC SET 06 (LOWERCASE SWASHES)

Sv v

STYLISTIC SET O7 (HISTORICAL ALTERNATES)

sé& 6@

STYLISTIC SET O8 (HISTORICAL ALTERNATES)

RRRij YYyy
STYLISTIC SET 09 (1/7)

33 33

STYLISTIC SET 10 (FIGURES)

457 YA

STYLISTIC SET 11 (ORNAMENTS)

ABCOEFOHIIRLEMNOP G RELY 3P s FORHOSCROIN L4 o
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GIVRY CHARACTERSET

UPPERCASE

ABCDELONIIRLEMNOPARSTVYWHXEYIAL
PNPERPAAAAAAAAALCECCEcODEEeee

.....

A 1

LOWERCASE

a
........ %

aﬁcScfgﬁijlil’mnopqtstubm;ygm’biqu}s’zdd q
AAAaGAqaACEi(BBEEececeerGadaHHITITITI]

i
COCECviinino66060060d¢tréssssbeeininiin

fyddooHYHHiis

St

2o o

SWASHES

ABEFEFSHAYTRRZVNNO PR S
TWBVOD XY FTHAAAAIAAAINEEE
CCISEEEEEEEEECDESSSHANAT
ATAAFIRIEZZPANNOO OO D
ODOORRRKS ST §AE5666TTaabd
abs o o b s s o oty B b b b Oy 5 03 Y 3

LIGATURES

rﬁffﬁﬁrﬁrﬁffﬁﬁfﬁﬁfnﬁ%ﬁsffﬁffﬁﬁﬂffﬁfffﬁﬁff
LIPS SR 15 8 P R

DISCRETIONARY LIGATURES

THhPxety EEGRO MM

HISTORICAL FORMS

YEEYeup@f

ALTERNATES

AV GCAAAAZAAAAD €€ 6 CCCIDI¢j028

...........

333 eéééee

PUNCTUATION

w00 amir s m—

SYMBOLS

s[@oOpmmOssartinc-el

PROPORTIONAL OLDSTYLE (DEFAULT)

0113456789-:&”%@:9'?#%%o

PROPORTIONAL LINING FIGURES

0123456789':’€%¢£9f#

ROMAN FIGURES

i i il iv v i vil Vil i xii CcSm

SUPERSCRIPTS

;)0123456789
1‘)aﬁc‘o‘cfgﬁij&t’mnopqrstuvz\uy;

SUBSCRIPTS

1’)0123456789*’:()”'

NUMERATOR/DENOMINATOR

0123456789/6423456789

FRACTIONS

14 1/2 }4‘

ORDINALS

fHee P

MATHEMATICAL OPERATORS

[—)emt<><=>x+t2x VT

DIACRITICAL MARKS

ORNAMENTS (55011)

G RELY 3P s FeRHOCROIN L4 o

MULTI-CHARACTER ORNAMENTS

WGt -z w5 8 280 % 100 N

IS L LI R .1
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GIVRY LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES EXTENDED TYPOGRAPHIC FEATURES
Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, All caps, basicligatures, case-sensitive forms,
Alsatian, Amis, Anuta, Aragonese, Aranese, class kerning, contextual alternates, discretionary
Aromanian, Arrernte, Arvanitic (Latin), Asturian, ligatures, denominators & numerators, fractions,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian alternative fractions, historical forms, 3 sets of figures
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton, (oldstyle figures, lining figures, and Roman figures),
Cape Verdean Creole, Catalan, Cebuano, Chamorro, localised forms, ordinals, ornaments, stylistic sets
Chavacano, Chichewa, Chickasaw, Cimbrian, (8501, 5502, SS03, etc), superiors & inferiors, ...

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, , Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latino sine Flexione,
Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese,
Manx, Maori, Marquesan, Megleno-Romanian,
Meriam Mir, Mirandese, Mohawk, Moldovan,
Montagnais, Montenegrin, Murrinh-Patha,
Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa,
Niuean, Noongar, Norwegian, Novial, Occidental,
Occitan, Oshiwambo, Ossetian (Latin), Palauan,
Papiamento, Piedmontese, Polish, Portuguese,
Potawatomi, Q'eqchi’, Quechua, Rarotongan,
Romanian, Romansh, Rotokas, Sami, Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic, Serbian
(Latin), Seri, Seychellois Creole, Shawnee, Shona,
Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin),
Somali, Sorbian, Sotho, Spanish, Sranan, Sundanese
(Latin), Swabhili, Swazi, Swedish, Tagalog, Tahitian,
Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba,
Tsonga, Tswana, Tumbuka, Turkish, Turkmen (Latin),
Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian,
Volapik, Voro, Wallisian, Walloon, Waray-Waray,
Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri,
Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec,
Zulu, Zuni, ...
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GIVRY CREDITS

THE DESIGNERS CREDITS
A Boston native, Tom Grace is an independent Lead design and concept
typeface designer and font developer. He focuses on Tom Grace
font technology, font development, non-Latin scripts,
and creating new logotype and typeface designs. His Graphic design
work can be seen in both retail and custom typeface Elena Veguillas
projects.
After completing an undergraduate degree in hu- Copywriting
man physiology and acquiring experience in informa- Joshua Farmer

tion technology, his interest in type and typography
developed significantly through his work and develop-
ment in visual design and illustration.

He had gained a formal education in type from
the Rhode Island School of Design (RI, USA) and the
University of Reading (UK), where he received his MA
in typeface design.

For over a decade Tom Grace has refined his craft
of creating and optimizing letterforms and typefaces.

He has designed and developed over 700 font
styles, many of them for Cyrillic and other non-Latin
writing systems. His work has earned distinctions for
excellence, reinforcing his reputation as a go-to letter-
form specialist for design agencies and type foundries
alike. Tom also teaches, lectures, and consults on let-
terform design and development. Apart from design,
Tom is an avid musician.

He has published Alizé, Givry, and Iskra with Type-
Together.

AWARDS

- Typographica’s Best Typefaces of 2008
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GIVRY LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

GIVRY

Design: Tom Grace
www.type-together.com/givry-font
©TypeTogether 2008

TypefaceName is a registered trademark of
TypeTogether. All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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